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A LONG REVIEW OF A SHORT TREATISE: 
J. C. LOBE’S “CATECHISM OF MUSIC.” 
By Fr. NIECKs. 

THE following remarks are occasioned by the appear- 


ance of a new English translation of Lobe’s clever and | 


popular “ Katechismus der Musik,” * of which the first 
German edition was published in 1851, the tenth in 
1869, and the twenty-second in 1883. Of the new 
English translation, I shall say here only that it is a 
correct and intelligible rendering of the original. 
Opportunities for more detailed criticism will, no 
doubt, offer in the course of this review. 

By: the way, the subject of translation—of trans- 
lation into English of foreign books on music—is one 
which deserves the attention of all who have at heart 
the welfare of the art and its cultivators. A great 
part of the literary pabulum on which the English 
musical public of to-day is feeding consists of trans- 
lations, mostly from the German. Now, as the home 
produce falls short of the demand, recourse to the 
abundance of other countries must be admitted to be 
a wise measure. But, unfortunately, this measure is, 
in the majority of cases, executed in such a manner 
that one may well be at a loss to decide whether the 
remedy is not worse than the disease, the satisfying 
of Hunger with spoiled and adulterated food a greater 
evil than semi-starvation. I cannot imagine a more 
difficult task than that of translating; it is even more 
difficult than original composition, which those who 
make a serious business of it find difficult enough. 
Indeed, translation is easy only to the careless and 
to the partially or totally ignorant. 


earning a little money, she thought of taking up trans- 
lation, but very soon came to the conclusion that she 





* “Catechism of Music.” By J.C. Lobe. (Translated by Constance 
Bache. (Augener & Co,’s Edition, No. 9,178 ; price, bound, net, 2s.) 
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When George | 
Sand turned her attention to literature as a means of | 


. tutions. 


was f00 conscientious to make it pay. A translator re- 


| quires first of all a thorough grammatical and idio- 
‘matical knowledge of doth the languages with which 


he has to deal, and then also the ability not only of 
correctly interpreting all the fine distinctions of words 
and phrases, but even of truly divining the meaning of 
ambiguous expressions, which latter are to be met with 


| in almost all books, more especially, however, in books 


by slipshod and inexperienced writers. In addition to 
these qualifications, indispensable to all translators, 
translators of scientific, artistic, mechanical, &c., pub- 
lications, must be intimately acquainted with the ter- 
minology of the subjects treated of in these publica- 
tions. All this seems to be obvious ; and yet there is 
a wide-spread belief—at any rate a wide-spread practice 
which presupposes such a belief—that the most ele- 
mentary knowledge of the language from which the 
translation is to be made, and a superficial knowledge 
of the language into which it is to be made, suffice for 
a satisfactory discharge of the task. As to the 
need of any other knowledge, it is not so much as 
thought of. 

Does this long digression stand in need of an ex- 
cuse? I think the reader will grant it if he is aware 
of the mischief caused by bad translation—of the 
spreading of darkness instead of light, of the “ worse 
confounding” of our poor confused English musical 
tcrminology. 

Johann Christian Lobe (1797—1881), flute vir- 
tuoso, composer, teacher, theorist, editor, and critic, 
is a notable personage among the musicians of the past. 
He was a man who stood firmly on his feet, a man 
with a character of his own. Although his composi- 
tions—operas, symphonies, overtures, quartets, con- 
certos, variations, &c.—enjoyed in their day a not 
inconsiderable reputation, they have now disappeared 
trom the répertoires and programmes of musical insti- 
It is different with his literary works, both 


critical and theoretical: they are still read with 
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pleasure and advantage. Even where the reader can- | hensible booklet for recapitulation; it was also to 
hot agree with the author, he will admire the — serve amateurs for reference, to fill up any gaps in 
and —— of the thought aes neneeee. = s - —a to elucidate aa or am me 
critical gesthetical contributions to literature have, eas, and to aid in correcting ones.... fo 
moreover, an historical interest, for, notwithstanding | sure, much or all might have been done differently— 
ni the ree PA of ie casey, os ane Sane poe Aide. bevy ye of 
0 century. Bu ess, precision, ness, and conciseness 
nothing more instructive than to listen to a clear-headed | the explanations, are the chief conditions of such a 
man of aie age, who has the onus aoe pend i And we may add that the author has 
opini e makes us see things in another light. all these conditions. 

rey age has its cant ; we can ony find out the cant} Lobe’s Catechism is a miniature encyclopedia, 
of our own by studying the beliefs, hopes, and fears of | the non plus ultra in the way of La musique mise a la 
other ages. Here, however, we are concerned not | portte de tout le monde, In the forty chapters into which 
with Lobe’s critical and zesthetical writings—his “ Mu- | the work.is divided the author treats almost of every- 
sikalische Briefe: Wahrheit itber Tonkunst und Ton- | thing—of notation (stave, pitch and duration of notes, 
kiinstler ” (Musical letters: Truth about.music and | clefs, chromatic alterations, rests, &c.), intervals, 
musicians), and “Consonanzen und Dissonanzen ” modes, keys, measure, movement, graces, structure and 
(Consonances and Dissonances)—but with - theo- | progression of chords, cadences, modulation, har- 
retical ones. Among these latter, the “ Lehrbuch der | monic figuration and non-harmonic notes, musical 
musikalischen Komposition” (Treatise of musical | forms, instrumentation, double counterpoint, &c. How 
composition) occupies the first place. It consists of anxious Lobe was to give completeness to this elemen- 
four volumes, in which the subject-matter is distributed | tary treatise is shown by the three supplementary 
as follows :—Vol. I. : “From the first elements of har- | chapters which are appended to the thirty-seven which 
mony to the complete composition of a string quartet form the body of the work, the three chapters in ques- 
and all kinds of pianoforte works”; Vol. II.: “The tion being concerned with nothing less than a descrip- 
science of instrumentation” ; Vol. III.: “Thescience tion of the organ, artistic execution, and the score. 
of fugue, canon, and double counterpoint, in a new The same aiming at completeness reveals itself, how- 
and simple presentation, with a special view to self- ever, already at the very opening of the introductory 








instruction”; Vol, IV.:. “The opera.” The other | chapter. 
theoretical works of Lobe are :—‘‘ Die Lehre von der| What is music? This 
thematischen Arbeit” (The science of thematic work), | 


is the first question which 
t Lobe asks ; and I cannot help thinking that his answer 
‘ Vereinfachte Harmonielehre” (Simplified method of | is one of the best that has been given. Most attempts 


harmony), and “Katechismus der Composition” (Cate- | to define the art end in failure, because a one-sided 
chism of composition), an opuscu/um in the manner of | view is taken of it. What a poor figure music plays in 
the “Catechism of Music,” to which we will presently | Rousseau’s definition: “The art of combining sounds 
confine our attention. in a manner agreeable to the ear.” Considering the 

Lobe may be characterised as a common-sense | time when this was written, we may perhaps be per 
theorist. His teaching is not based on historical re- | suaded to forgive the philosopher the slight put on our 
search and philosophical inquiry, but on experience. | mistress. But what are we to think of a Hanslick, with 
Practice is the goal from which he starts and to which | the music of Haydn, Mozart, Beethoven, Mendelssohn, 
he tends. This line of operation has its advantages | Schumann, and Wagner, fresh in his ears and memory, 
and disadvantages. The former are the simplicity and | if not in his heart, when he tells us that music is only 
direct applicableness of the rules; the latter, their|a flux of sounding forms which mean and express 
superficiality and limited correctness. In the case of | nothing; that the representation of definite feelings 
a practical musician of Lobe’s mettle, the learner can, | and affections is not at all in its power? According 
however, generally enjoy in safety the luxury of getting | to this theory the third and sixth of Beethoven’s sym- 
all he wants placed before him cut and dried. phonies can have nothing heroic and pastoral about 

Of the history of the “Catechism of Music,” and | them but their names, and the same master’s “ Marcia 
the author’s aim, we learn something from the German | funébre,” from the a flat major sonata (Op. 26), would 
preface. Lobe was asked by a German publisher to | with equal fitness accompany a wedding, a funeral, anda 
translate James Clarke’s “A Catechism of the Rudi- | carnival procession. “The beautiful of a tone-poem,” 
ments of Music, designed for the Assistance of | writes Hanslick, “is a something specifically musical ; 
Teachers of the Pianoforte.” As he was pleased with | independent of a content coming from without, it 
the form of the little work, but thought that the idea] lies solely in the tones, and their artistic combina- 
might be turned to better account, he proposed to] tions.” To be sure, the beautiful of a tone-poem is 
write an altogether new treatise on a plan of his own. | something specifically musical. But may we not also 
The proposal was accepted, and the “Catechism of| say of the beautiful of a picture that it is something 
Music,” which has now been for thirty-four years | specifically pictorial, or even chromatic? The words 
before the public, was the result. “In it,” writes| “is something” overstate, however, the fact ; they 
Lobe, “I wished to offer music-masters a handy | should rather be “have something.” Whatever the 
uide in their teaching, and pupils an easily-compre- | formalistic sstheticians may write, they will not con- 
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vince the worid of the correctness of their theory until 
they solve the problem of how it is that all the great 
composers have had a belief in the expressive power 
of music, and that the public at large has shared their 
belief. How, indeed, is it that we are so differently 
affected by different compositions, by some power- 
fully, by others hardly at all? No doubt, a good deal 
of music may be described as sounding arabesks ; but 
this is no proof that music can never be anything but 
arabesks. The view of those emotionalists who define 
music as the art which expresses sentiments and pas- 
sions by means of sounds is as one-sided as that of 
their antipodes, the ultra-formalists. But the reader 
TMaust not run away with the idea that every emotion- 
alist would define the art so crudely. A much more 
interesting and suggestive definition is, that the object 
of music is to excite feelings, and, through the feel- 
ings, ideas (A. Dommer: “Elemente der Musik,” 
p. 174). “Feeling” is a word which acts upon the 
formalists like a red rag on a bull. Perhaps, if some 
one were to define music as the art which, by means 
of sounds, produces sensations, and thereby affects 
heart and mind, they would listen with more equani- 
mity, and even with some degree of reasonableness. 
For afier all, disputes are for the most part kept 
up only by an obstinately blind misapplication of 
words, and misunderstanding of each other’s meaning. 
To enable the reader to realise the immense divergence 
of the two opposite parties, I shall quote from the 
last-mentioned book (p: 177) what an emotionalist 
demands of an instrumental composition, where alone 
music is unfettered, and consequently alone can be 
unreservedly true to itself. “The content must wholly 
resolve itself into feeling, the latter into musical expres- 
sionand form—the psychical motion into tonal motion.” 
Now compare with this the assertion of the formalists, 
that there‘are no contents beyond the flux of sounding 
forms—in short, that music is purely kaleidoscopic. 
I said that Lobe’s definition of the art was one of the 
best that has been given. And why? Because it is 
more comprehensive than most definitions. Lobe 
does not single out some one aspect of the art, some 
one element. Like Rousseau, he says that music is 
the art of pleasing the ear; but, unlike Rousseau, he 
adds that it is also the art of touching the heart, ex- 
citing the intellect to agreeable activity, and enlivening 
the imagination with a variety of ideas. 

But enough of esthetics. Let us turn for a recrea- 
tive change to philology. My text is to be found in 
the fourteenth chapter of the Catechism. There 
Lobe translates the “mo indication andantino by 
‘somewhat going,” and adds in a foot-note that this 
expression is frequently misunderstood. Some, he 
says, think that it indicates a quicker movement than 
andante ; whereas, on the contrary, it indicates a 
slower one. The English translator goes a step 
farther, and in a specious way proves that andantino 
must necessarily mean “slower than andante.”* As 





* The whole foot-note runs thus :—This word is often misapplied. Many 
people think that it means a guicker temo than Andante, whereas it means 





matters stand now, a teacher is only justified in telling 
his pupil this—opinions differ as to the meaning, and 
consequently as to the application of the word. In 
deed, first-class musical authorities, Italian as well as 
others, may be cited on each side. But from the word 
itself no conclusion can be drawn. Azdanfe means 
“going ;” we may also translate it “at a moderate 
pace.” Hence, andantine, which is a diminutive of 
andante, must be rendered by “a little going,” or “at a 
somewhat moderate pace.” Now, is “a little gomg” 
faster or slower than “‘going”? To which side of 
moderation is the “somewhat” to apply? If I re- 
member rightly, the Della Crusca dictionary does 
not give the word andantino. Here, however, are defi- 
nitions from Alberti’s, and Nicolo Tommaseo’s and 
Bernardo Bellini’s dictionaries. The first tells us -— 
“< Diminutivo @ Andante, ed esprime un poco pit di 
vivacita nella misura” (Diminutive of Andante, and 
expresses a little more liveliness in time). In the other 
we read :—‘ Diminutivo d’ Andante, che per aliro 
significa non meno, ma pind veloce di Andante” (Dimi- 
nutive of Andante, which, however, signifies not 
slower, but quicker than Andante). This is clear, I 
suppose, and dught to settle the philological question. 
Unfortunately, it does not also settle the technologi- 


cal question. 
(To be continued.) 








VOCALISTS OF THE FUTURE. 
By JOSEPH VEREY. 


Ir is not without some regret that we notice the scarcity 
of really great singers amongst the rising generation of 
vocalists. We do not deny that there are excellent 
singers, more, perhaps, than ever; but there are few of 
the exceptional artistes such as we have had in past days. 
We recall the names of Mario, Lablache, Tamburini, 
Rubini, Braham, Sims Reeves, Grisi, Alboni, Jenny Lind, 
Titiens, Malibran, and many others, and wesay, Where 
are their successors? It would be invidious to mention 
certain names of the present day, and if we did we should 
have at the same time to remark that they are no longer 
youthful. They sing admirably even yet, but they cannot 
be considered as belonging to the ranks of the vocalists 
of the future. 

One cause of the falling off has been pointed out by 
Mr. Sims Reeves, who says :—“ Young singers in these 
days are in too great a hurry to appear before the public. 
Pupils come to me and seriously inquire whether they 
cannot be put in a position to earn their living as vocalists 
in the course of a few months.” Mr. Reeves hints at the 
labour and study he himself devoted to the art, and the 
years of experience and practice required to train and 
develop a thorough artiste. These remarks are written 

artly with a view of discouraging the “ more haste and 
ess speed” policy which is damaging the prospects of 
the rising school of vocalists. 

It is common enough for young singers with good 
voices to remark upon the facility with which a few 
favoured ones earn large sums by singing such simple 





slightly slower time (Lobe), [io and e¢to being Italian diminutives, and 
lessening the word to which they are added, thus :— 
Andante—moderately quick. J ? 
Andantino - a itt/e moderately quick (i.¢., ess quick). 
Allegro—quick. a 
Allegret'o—a /ittle quick (7.¢., /ess quick),— TRANSLATOR. ] 
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ditties as “ The Last Rose of Summer,” “ Home, sweet 
Home,” “ Kathleen Mavourneen,” &c. But they forget that 
the reputation of a celebrated prima donna has not been 
won solely by singing these popular ballads. There are 
qualities of tone, style, expression, and execution which 
have taken years to acquire, added to special natural gifts 
which no cultivation in the world could impart. 

It appears as if the depression in the operatic world 
had exercised a fatal influence over vocal students. In 
the days when Italian opera was the most popular form of 
musical representation, singers from all parts of Europe 
devoted their abilities to that department of musical art. 
For it is quite a fallacy to suppose that Italy had a 
monopoly of the vocalists. French, German, Spanish, 
and occasionally English singers came to the front, and 
brought the vocal art to the highest state of perfection. 
The voice, naturally the most beautiful of instruments, 
was made to equal any instrument in the facility with 
which the most difficult chromatic passages and awkward 
intervals were executed. ‘A glance at some of the older 
operas of Rossini and other composers of his school will 
show the surprising difficulties for the principal vocalists 
which were then taken for granted: Male voices as well 
as female were expected to master these florid passages, 
and in many instances the vocalists added to these 
technical difficulties by fanciful embellishments of their 
own. To take as an extreme instance a vocalist of the 
past as compared with the present, we have only to name 
the celebrated basso Lablache, who, while possessing a 
voice of the most powerful and sonorous kind, had so 
conquered all the technical requirements of his art, that 
he could sing florid scales with a certainty and dexterity 
astounding to the modern basso. His flexibility was quite 
marvellous. 

No doubt some mischief has been done by the various 
methods of singing advocated. Here is the great pit- 
fall to many a clever and gifted singer possessing a fine 
voice. It is too frequently supposed that by adopting 
this or that method aroyal road to success may be 
secured. But the greatest difficulty the vocal student has 
to encounter is the scarcity of good models. The rising 
painter can examine the great pictures of the past—the 
rising composer can study the scores of great musical 
works—the ambitious young author can read _ the works 
of his predecessors—but the vocalist has to break new 
ground. He cannot discover the secret by which a 
Mario or Grisi, a Tamburini or a Titiens, moved the 
public. True, there remains the printed music they sang, 
but that gives but a partial explanation. Signor Romani 
used to say to his pupils, “ Do you think those little black 
spots are music? They are only ink. The printed notes 
are not music, they only suggest the effect to be pro- 
duced.” 

This theory applies to vocal music especially. Let any 
student compare the simple notes of a recitative of Handel 
jor example, with the same passage as rendered by a 
really great singer, and then the requirements of the best 
school of vocal art will be fully understood. Laws have 
been laid down with regard to singing, but they seldom 
go beyond what is mechanical in the art. Mere mechan- 
ism will not raise up a new school of vocalists to replace 
the old. Singing of the highest kind must always be 
extremely rare, which is the greater reason for regretting 
any decline in vocal study. The art of the singer is not 
hereditary. In many cases where the father and mother 
have been gifted vocalists the children can only caricature 
them. The beauty of the voice, the charm of style, the 
sympathetic delivery, the refined expression, are all in- 
dividual gifts, and the great drawback is that a singer 
may study for along period and eventually discover that 





the special charm to impress the hearer may be want- 
ing, spite of the technical facility acquired. 

Just now the musical horizon is particularly depressing 
to the younger school of vocalists. The two Italian operas 
are gone, the concerts of the higher class are few, and the 
most popular vocalists are scattered abroad. It may be 
questioned whether the same interest is taken in artistic 
singing as of old. Our light comic operas and burlesques 
do not afford much scope for the better kind of singing. 
But we should be sorry for our younger vocalists to be 
disheartened. We have plenty of fine voices, and if 
only a few become superior vocalists the standard of our 
vocal art will be raised. But let no youthful student be 
deluded with the idea that the vocal art can be easily 
conquered. ‘The actual capabilities of the voice can only 
be discovered after months, and sometimes years, of prac- 
tice, and those who wish to become great singers must 
wait with{patience for their reward. 








AN INTERESTING RELIC. 


THE Bodleian Library at Oxford has recently acquired a 
very interesting set of Elizabethan Part-Books, containing 
a great quantity of 16th-century music. The set consists 
of five books, and has the date of 1585. It belonged to, 
and was probably written by, John Sadler. A good many 
handsome bits of illumination and a number of quaint 
mottoes are scattered up and down the MS., and, ex- 
cept that here and there the ink has corroded the paper, 
it is in very good preservation. Amongst the items of 
greatest interest is a motet by Merbecke. The MS. also 
gives the date of Thomas Morley’s birth, which has not 
hitherto been ascertained. At the end of the “ Domine 
non est” by him, the following remark is written in the 
2nd counter-tenor part: “Thomas Morley, ztatis suze 19 
an° domini 1576.” The following list of the pieces con- 
tained in the MS., the press-mark of which is “ MS. Mus. 
e. I—5,” will probably be of interest to our readers. All 
of them are for five voices, unless otherwise specified :— 


1, ‘‘Aspice Domine,” W. Byrde ; 2, ‘‘ Domine prestolamur,”’ W/. 


tute,” 2. Johnson ; 24, ‘* Maria plena virtute,” R. Fayrfax ; 25, 
‘*Men—Cui comparabo,” O. Perslye; 26, ‘‘ Miserere,” R. White ; 
27, ‘‘ Exaudiat Te,” . White ; 28, ‘‘ Domine non est,” R. White ; 
29, ‘‘ Manus tuze,” R. White ; 30, ‘‘ Domine Dominus noster,” 7. 
Morley ; 31, ‘‘O sacrum convivium,” 7. Tallis; 32, ‘Salvator 
mundi,” 7, Zaillis; 33, “‘Attollite portas,” (for six voices), W. 
Byrde ; 34, ‘‘ Domine non est,” 7. Morley ; 35, ‘‘ Absterge Domine,’ 
T. Tallis ; 36, ‘‘ Ne irascaris” (and 2nd part, ‘‘ Civitas sancti"), 
W. Byrde; 37, ‘‘ Mater Christi sanctissima,” J. Taverner ; 38, 
‘‘Tribulationes civitatum” (2nd part, ‘‘Timor et hebitudo,”; 3rd 
part, ‘‘ Nos enim pro peccatis”), W. Byrde; 39, ‘‘ Justus es,” R, 
Whyte ; 40, Mass, ‘‘ The Western Wynde,” for four voices (Kyrie 
wanting), J. Taverner; 41, ‘‘Good fellows must go learn to 
dance’ * (for four voices), Il’. Parson ; 42, ‘‘ Conye skines maydes” 
(for four voices), Axon. ; 43, ‘ Musica leta” (for four voices), Afonso 
(é.e., no doubt, Ferabosco). . 





* Compare, as to this piece, Chappell's “‘ Popular Music of the Olden 
Tim.,”’ page 243 
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CHRONOLOGICAL TABLES AND THEIR 
MATERIAL. 
By E. PAUER. 
DUTCH AND FRENCH COMPOSERS OF SACRED MUSIC. 
(Continued from page 226.) 

About 1500—about 1570(?), GOMBERT, NICOLAS; b. at 
Briigge (Bruges). Personal pupil of Josquin de Prés; 
1530, conductor of the Boys’ chorus of the Imperial Chapel 
(Madrid), later (probably 1543) chapelmaster of the same ; 
composer of a great number of highly-distinguished sacred 
works. ‘H. Finck (active from 1492—1536) calls him 
‘Author musices plane diversz.”’ 
4-part motets (1540), two books of 5-part motets (1541— 
another edition 1551-52), a book of 5-part masses (1549). 
See Commer, VIII. 34. Compare also Fétis’s ‘‘ Biographie 
des Musiciens.”’ 

About 1500—(?). CLAUDIN (CLAUDE DE SERMISY); b. in 
France. Active under Francis I. and Henri I. of France ; 
composer of several sacred works. See the Collections of 
Commer, Winterfeld, Schneider (II. ror) 

About 1500—1567. VAET, JACQUES; b. in the Netherlands, 
d. at Vienna. Imperial chapelmaster under Charles V., Ferdi- 
nand I., and Maximilian II. ; composer of ‘‘ Modulationes,” 
5 voc. (1562). Some of his works are to be found in 
Joanelli’s ‘‘ Novus Thesaurus Musicus” (1568), in Tylman 
Susato’s ‘‘ Ecclesiasticee Cantiones” (1553), in Montan 
Neuber’s ‘‘ Evangeliensammlung”’ (1554—56). See for a rich 
selection ofhis works (20 pieces) in Commer’s Collection. 

About 1500—(?), JANNEQUIN, CLEMENT (pupil of Josquin de 
Prés) ; b. in France. All details wanting. Composer of 
several sacred works, but much better known by his descrip- 
tive pieces, such as ‘‘Les Cris de Paris” (1545), ‘‘La 
Bataille” (1545). Jannequin lived under Francis I., who 
reigned from 1515 till 1547. 

About 1500—(?). PHINOT, DOMINIQUE (also written FINO) ; 
b. in the Netherlands, d. at Lyons. Most likely he lived 
there. Composer of five 8-part mctets. See the Collections 
of Commer (six 8-part motets). All other details are 
wanting. 

About 1500—(?). ROUSSEL (FRANCOIS), commonly called Ros- 
SELL1; b. in France, d. (?). Lived, 1572, at Rome. Com- 
poser of several sacred works. See an ‘‘ Adoramus” in 
Proske’s Collection, N. 307. All other details are wanting. 

About 1500—(?). BARRE, LEONARD (also called BARRA) ; b. 
at Limoges, d.(?). Pupil of Adrian Willaert ; singer of the 
Papal Chapel, and member of the commission (1545) which 
was sent to the Concilium of Trident. Composer of several 
masses and motets. 

About 1500—(?). CANIS, CORNELIUS; b. at Antwerp, d. at 
Madrid (?). Appointed, 1548, at Madrid. Composer of 
sacred songs, motets, &c. See Commer, VIII. 28, and 
Burney III. 309. Other details are wanting. 

About 1500—(?). Coin (CoLinus, CoLina:us; also called 
by the nickname of CHAMAULT), PiERRE GILBERT; b. (?), 
d. at Autun (?). 1532—36 singer of the chapel of Francis I. ; 
later choirmaster of the cathedral at Autun. Composer of 
many masses. 

About 1500—(?), CERTON, PIERRE; b. in France, d. at 
Paris (?). Pupil of Josquin de Prés; 1558 teacher of the 
Boys’ chorus of the Sainte Chapelle, Paris. Composer of 
several motets and other sacred works. See Commer, 
XII. 76. 

About 1500—(?). 


HESDIN, PIERRE; b.at Paris (?), d. there (?). 
1552, Chancellor of the Brotherhood of St. Julian (Paris) ; 
1547, singer of the chapel of Henri II. (reigned from 


1547—59, husband of Catherine of Medicis). 
several sacred works. 

About 1500—(?). JAMBE (DE FER), PHILIBERT ; b. (?), d. (?). 
Composer of several Psalms. All details are wanting. 

About 1500—1570 (?). ARCADELT, JACQUES (JACOB); b. in 
the Netherlands, d. at Rome (?). Pupil of Josquin de Prés ; 
1539 teacher of the Boys’ chorus of St. Peter in the Vatican, 
Rome ; 1540 singer of the Papal Chapel; later chapel- 
master of the Cardinal of Lorraine (Lothringen). Composer 
of many esteemed masses and motets, but particularly ad- 


Composer of 


Works: two books of 





mired for his excellent madrigals. See an 8-part Pater- 
noster in Commer’s Collection, VIII. 21. Mem.—It is very 
doubtful whether the well-known ‘‘ Ave Maria” is by Arca- 
delt. See Eitner, 55. 

About 1500—1558 (1566?). CLEMENT, JACOB (called CLE- 
MENS NON Papa); b. in Flanders (where ?), d. at Madrid (?). 
Chapelmaster and favourite composer of Charles V. (reigned 
from 1519 till 1556). He belongs to the most distinguished 
of the period Josquin de Prés to Palestrina. See for an 
almost complete collection of the best of his works Com- 
mer’s Collection, &c. (Berlin, Trautwein.) 

1510—1572. GOUDIMEL, CLAUDE; b. at Vaison (Avignon), 
in the Franche-Comté, d. (assassinated in the St. Bartholo- 
mew’s night) at Lyon. Founder of the Roman school, 
where, in 1540, Palestrina, G. Animuccia, and G. M. Nanini, 
became his pupils. Composer of masses and sacred chants ; 
particularly known as composer of the Marot-Beza Psalte- 
rium of the French Calvinists. Some of his 5 to 12-part 
MS. motets are to be found in the archives of the Vatican 
and in the Oratorio of Santa Maria, at Valicella ; his works 
were also published in France and the Netherlands. A new 
edition of his sacred chants has been given by Tucher, 
‘*Melodieen des evangelischen Kirchengesanges,” &c. (Leip- 
zig, Breitkopf and Hirtel.) According to some’ authorities 
this edition is not a thoroughly authentic one. 

1510—1564. MANCICOURT (MANCHICOURT), PIERRE; b. at 
Béthune (Artois), d. at Madrid. Composer of several 
motets. Canon in Arras, also teacher of the Boys’ chorus of 
the cathedral (Arras); 1560, in Antwerp. Composer of 
excellent motets, ‘‘ Cantiones music” (Paris, 1539), of a 
mass, ‘‘ Missa quatuor vocum cui titulus: Quo abiit dilectus” 
(Paris, 1568). 

1515—1565. RORE, CYPRIAN DE, called VANEVRE; b. at 
Malines, d. at Parma. 1563, successor of Willaert as chapel- 
master of San Marco (Venice) ; pupil of Willaert. Com- 
poser of several sacred works. See the Collections of Com- 
mer, Burney, Hawkins, &c. Mem.—Rore is the first who 
introduced in his madrigals the chromatic principles. (See 
his ‘* Chromatic Madrigals.” Venice, 1544.) 

1517—1595. WAELRANT, HUBERT; b. at Antwerp, d. there. 
Was instructed in Venice. Composer of many sacred works ; 
inventor of the ‘‘ Bobisation”’ (40 ce di ga lo ma ni). See 
a ‘Domine exaudi” (1553) in Commer’s Collection ; also 
Novello’s Musical Times, No. 167. 

1520—1594. Lassus, ORLANDUS, ORLANDO DI Lasso (really 
ROLAND DE LATTRE) ; b. at Mons (Hennegau, the present 
Belgian province of Hainault), d. at Munich. Went, 1536, 
with Ferdinand de Gonzaga (Viceroy of Sicily) to Sicily, 
later to Milan ; 1541 (twenty-one years old), chapelmaster of 
the Basilica (Lateran, Rome) ; 1548, he went to Antwerp ; 
1557, appointed by Duke Albert V. of Bavaria as chapel- 
master ; 1562, chapelmaster of the Court churches ; became 
later melancholy and incapable of composing. Composer of 
nearly 2,000 works. His contemporaries called him ‘‘ The 
prince of music,” or the ‘‘ Belgian Orpheus.” See Eitner’s 
Catalogue, in which the titles of forty-six masses are given ; 
see also J. J. Meier’s Catalogue (1879). Among the most 
celebrated of Lassus’s works are ‘‘ Psalmi Davidis peniten- 
tialis ” (1548)—a new edition by Dehn (1838) ; the “‘ Patro- 
cinium musices” (1573—76). For new editions of his works 
see the collections of Proske, Commer, Rochlitz, Dehn, \c. 
Biographies were written by Delmotti (1836), in German by 
Dehn (1837), Matthieu (1838), Kist (1841). 

1520—1587. Pervé, Nico.as; b. at Lyon, d. at Rome. 
1581 appointed as successor of Orazio Caccini at the church 
of Santa Maria Maggiore (Rome). Composer of motets, 
madrigals, &c. 

About 1520—1596 (1595?). MATELART, JEAN; b. in the 
Netherlands (where?), d. at Rome. Chapelmaster of the 
Church San Lorenzo in Damasco (Rome). Several of his 
sacred works have been published in Rome (1595). 

About 1520—1557. CRECQUILLON, THOMAS ; b. in the Nether- 
lands (where ?), d. at Béthune. Chapelmaster of Charles V. 
at Madrid, 1544; later canon at Namur, Terbonde, and 
Béthune. Composer of a great number of sacred works. 
See Commer’s Collection. 
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About 1520—(?). KERLE, JACOBUS DE; b. at Ypres (Flan- 
ders), d. (at Vienna ?). Choirmaster and canon at Cambrai ; 
later chapelmaster of the Emperor Rudolph II. (reigned from 
ae till 1612). Kerle was still living in 1590. Composer 

many sacred works: “Sex (4—5-part) Miss” (1562), 
“Sex Miss, 4 et § vocum, et Te Deum” (1576), &c., &c. 
See the Collection of Proske. CKerle is not to be confounded 
with Johann Caspar von Kerl, who was born 1628 and died 
1693. : 

ma Mons (MONTE), PHILIPPE DE; b. at Malines, 
d. at Vienna. 1568, chapelmaster of the Emperor Maximi- 
lian II., and later of Rudolph II. Composer of a volume 
of s—8-part masses (1557), of the 6-part mass, ‘‘ Benedicta 
est” (1580), of a volume of 4—5-part masses (1588), of six 
books of 5—6-part motets (1§69—1574, also 1572—76), 
of two books of 6—12-part motets (1585—1587), also of a 
book of 5-part ‘*Madrigali spirituali” (1581), and other 
sacred works. See the Collections of Hawkins, Dehn, and 
Commer. 

1528 (?)—1603 (?). LkyEUNE, CLAUDIN (or only CLAUDIN) ; 
b. at Valenciennes, d. (?) ne wy of many sacred works 
(published 1§85—1610). See the Collections of Burney, 
ene Becker, Winterfeld, Tucher, &c. M/em.—The 
dates of his birth and death are differently given, 1550—1611, 
1540—1600, J 

1530.— Opening of the printing offices at Lyons and Paris, which 

1“ MaWehed ee pi po age a madrigals, motets, 
and masses of the French composers. 


About 1530—(?). WarrT (WERT, VaERT), JACOB (GIA- 
CHESDE); b. very likely at Wert, province of Limburg, 
lived still 1591, d. (?). Since 1558 in the service of dif- 
ferent Italian princes, at Reggio, Mantua, &c. Composer of 
several masses. See the Collections of Commer and Dehn. 
Mem.—Not to be confounded with Vaet, 1500—1576. 

About 1530 (1531?)—about 1605 (1600?). REGNART (REG- 
NARD), JACOB; b. at Douai, d. at Prague. 1564 till 1577 
(1580) tenor singer of the Imperial Court at Vienna (Em- 
peror Rudolf II., who generally resided at Prague). Com- 

r of many masses, motets, and other sacred works. See 
the Collections of Commer, &c. 


1540.—Foundation of the Roman School by Goudimel. 


1540—(?), CASTRO, JEAN' DE; b. at Liittich (Lidge), d. (?). 
Chapelmaster of the Duke William of Jiilich (—1609). 
Composer of many sacred (smaller) works. 

1543-1591. PEVERNAGE, ANDREAS; b. at Courtray, d. at 
Antwerp. Chapelmaster of the principal church of Cour- 
tray ; later choirmaster of Notre Dame (Antwerp). Com- 
poser of a volume of 6—8-part motets, ‘‘Cantiones sacrz,”’ 
1578. After his death his heirs published (1593) a volume 
of 5—7-part masses, and ‘‘ Laudes vespertinze Marie, hymni 
venerabilis sacrimenti,” &c., &c., 1604. 

About 1550—1611. LuyTor, CHARLES; b. in the Nether- 
lands, d. (?). Composer of 6—7-part motets. Organist of 
Rudolf II. (Austrian Emperor). All further details are 
missing. 

1557—1628. MAUDUIT, JACQUES; b. at Paris, d. there. Com- 
poser of a §-part Requiem and many other sacred works. 
He was an excellent aa on the lute, and appointed at 
the Court of Henri IV. 

1564—1624. VERDONCK, CORNELIUS; b. at Thruhvat (Flan- 
ders), d. (?). Composer of 9-part madrigals and many sacred 
works, He was esteemed as one of the best composers of 
his time. 

1570—(?). FAIGNIENT, Noz; b. at Antwerp, d. there (?) 
Much respected as teacher ; as composer he tried to imitate 
the style of Lassus, and succeeded so well, that his contem- 
poraries gave him the nickname of ‘ Simia Orlandi”? (the 
ape of Orlando di Lasso). 

1590—(?), Aux CouTEAUX (ARTUS), called Artus; b. in 
the Picardie, d. at Prague (?). Composer of masses, psalms, 
&c, Performer on the lute, and as such appointed at the 
Court of Maximilian I. 

(To be continued ) 





Foreign Correspondence. 


MUSIC IN LEIPZIG. 
October, 1885. 

THE opera brought forward as a novelty was Gramman’s 
Das Andreasfest. The subject treats of the well-known 
legend of the Emperor Maximilian, who climbed too high 
when hunting on the Martinswand, near Innsbruck, and 
was saved by a young armourer. The music throughout 
shows the highly cultivated musician (Gramman was a 
pupil for some years at the Conservatory in Leipzig), but 
is damaged considerably by the circumstance of the com- 
poser having used from the beginning a strain of high- 
stretched pathos, so that all the simple citizens that are 
concerned in the piece | throughout like Grecian tra- 
gedians and demi-gods. The performance was in most 
parts creditable, and Herr Perron especially distinguished 
himself as the Emperor Maximilian. 

The Leipzig (Zweigverein) General Music Society gave 
a repetition concert, exclusively of compositions of Liszt, 
at which the composer attended from Weimar. In our 
opinion, the specific venerators of Liszt’s music are too 
enthusiastic, and thus their over-zealousness serves no 

ood purpose. In the concert for the benefit of the newly- 
Teaniied Society of Music Teachers from Leipzig, Herr 
Arthur Friedheim thought himself compelled, in deference 
to this disposition, to play two legends by Liszt, and, not- 
withstanding the great virtuosity displayed in interpreting 
them, he could not awaken much pleasure, though he was 
recalled and forced to play another piece. It is unfortu- 
nate that by this sort of concerts, that are given for the 
most part before an injudicious public, composed of free- 
ticket holders and dead-heads, the better judgment of the 
wiser and paying portion of the audience is totally dis- 
turbed. In the beginning of the same concert, Herr 
Friedheim played, in conjunction with Herr Brodsky, the 
Kreutzer Sonata by Beethoven, in a manner that was any- 
thing but satisfying, whilst Herr Brodsky acquitted 
himself of his share with much credit. We heard at that 
concert a very clever and interesting nonet by the talented 
young composer, Herr Gustav Schreck, two vocal quar- 
tets by Brahms, and two duets by Schumann and Reinecke. 

The next day there was a concert given by the baritone 
singer, Herr Adolf Schulze, from Berlin, with the co- 
operation of Herr Agghazzy and of the violin player, Herr 
Fritz Struss. The concert-giver proved by the execution 
of two totally dull and insipid ballads by Albert Becker, 
and a series of songs by Schumann, Jensen, &c., that he 
was an excellent and cultivated singer, with an agreeable 
though not a large voice. Herr Struss also proved to be 
an excellent violinist, who executed the last two move- 
ments of the newly-discovered violin concerto by Ferdi- 
nand Ries, and two pieces by Albert Becker (Adagio and 
Scherzo) very excellently. Herr Agghazzy played an 
arrangement of an organ concerto by Friedemann Bach 
on the piano, and some of his own compositions, &c., with 
sufficient virtuosity to awaken the lively applause of the 
numerous audience, seemingly composed of free-ticket 
holders, with a sprinkling of the paying public. Next 
day, there was another concert given by the Berliner 
Domchor, at which we were unfortunately unable to be 
present. 

The most interesting musical event of the opening of 
the season was, without a doubt, the first Gewandhaus 
concert, on the 8th of October, given to celebrate the 
twenty-fifth year of Reinecke's. connection with the 
Gewandhaus concerts. The programme consisted solely 
of his works. Reinecke has had to overcome many ani- 
mosities in his artistic career. He never belonged to any 
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clique, but always followed his own convictions, and 
openly and honestly has pursued his path with unchanging 
fidelity. But there are people who never pardon an inde- 
pendent worker in music. Every man may follow his 
conviction in religious or political relations, but when a 
musician does not blindly follow a particular star pointed 
out to him, #omina sunt odiosa,; certain people shrink from 
him and withdraw their favour on all occasions, Let him 
accomplish whatever he will, he will be treated in some 
papers in the most dishonourable manner. Reinecke has 
had to overcome that also, but on the occasion of his 
jubilee he has enjoyed the pleasing satisfaction of seeing 
how many friends and admirers he possesses, and among 
them there are not a few of the best men of the century. 
The number of congratulations, telegrams, and presents 
he got to his jubilee day from all countries was enormous. 
Not less than five morning and evening aubades and sere- 
natas greeted him on his festal day. On the evening 
before the celebration, a repetition of his opera King 
Manfred, under his own direction, was presented fat the 
Theatre. The opera was received with enthusiasm, and 
the famous Entr’acte had to be repeated. 

We must here remark that the composer took the 
movements throughout in quicker /empz than the usual 
opera conductor, Herr Capellmeister Nickisch, was wont 
todo. The opera gained thereby much in liveliness and 
freshness. 

The first Gewandhaus concert, as before hinted, 
brought forth only compositions of the celebrated master. 
The unusually numerous audience gave Reinecke a warm 
reception. The orchestra played a threefold flourish, and 
then the concert began with the artistic aud splendid 
overture, Op. 166, ‘Res severa est rerum gaudium.” 
Then Herr Carl Mayer, from Cologne, followed with the 
concert-air “Almansor,” that has for ten years been a 
favourite piece in the répértoire of baritone singers. 
Herr Mayer gave an intelligent reading of the aria, 
though it is a little beyond his compass, and, consequently, 
he was not always in tune.” Fraulein Mary Krebs gave 
an admirable and masterly reading of the somewhat 
difficult but very grateful concerto in C major by Reinecke, 
the orchestra playing accompaniments brilliantly. The 
artist was recalled again and again at the conclusion. 
The final number of the first part was the well-known 
impromptu for two pianos, from Manfred, by Schumann, 
in which Fraulein Krebs and Carl Reinecke united their 
talents in interpretation, which was as nearly perfect as 
possible. These two numbers were separated by Lieder 
sung by Frau Joachim, chosen out of the numerous songs 
by Reinecke, “ Wegewart,” “ Nachtgesang,” “ Klein Anna 
Kathrin,” for which she gained great applause. The 
second part of the concert contained another important 
work of Reinecke, Be/sazar, an oratorio for chorus, soli, 
orchestra, and organ. The soloists were Frau Joachim, 
Herr Carl Mayer, and Herr Dierich, the latter unfortu- 
nately so hoarse that his efforts produced a painful effect. 
All the other portions of the work, especially those for 
the choir and the orchestra, were excellently done, and we 
have no doubt that the revival of this work—till now 
ignored and neglected by concert-givers—will make 2 
valuable and welcome addition to our concert répértorres. 





MUSIC IN VIENNA. 
[FROM OUR SPECIAL CORRESPONDENT.] 
VIENNA, October 12th, 1885. 
THE Hofopera had its festival evening, performing Gluck’s 
Alceste, after a period of seventy-five years (the last per- 
formance having been given in 1810, May 9th). It is 
sufficiently well known that Gluck composed the opera for 


Vienna, where it was performed for the first time in the 
small “Theater nachst der Burg” (the present Burg- 
theater), in 1767, December 26th. The score was printed 
in Vienna, and in the dedication to the Grand Duke 
of Toscana, the author explains the principles which 
guided him in writing his’ work, with which he became 
the reformer of the opera in general. The first atte in 
that direction he had undertaken in his opera O7p 
which he also wrote for Vienna, and which was perf 

there in 1762. The libretti of both operas were by 
Calzabigi, of Livorno, who, at home, was an Imperial 
official. A/cestis made a deep impression on the musical 
world, and was often repeated. The year after its 
original production, when he went to Paris, in 1776, 
Gluck revised his work and added and altered much. 
In its revised shape it was performed in Paris, after 
a version in French, on April 23rd, but it did not 
please. Vienna heard it again, in the new form, in 
1781, when it was first performed with Italian words in 
Schénbrunn, the Imperial country-seat, in the presence 
of the Russian Grand Duke Paul (who, in 1801, when he 
was the Emperor Paul II., was strangled), and his con- 
sort, the Grand Duchess Maria Feodorowna. Afterwards 
the opera was repeated, in December, 1781, and the two 
following years, thirteen times, in the two Imperial 
theatres, and then was not heard again till 1810, when it 
was repeated four times. As regards the present repe- 
tition great merit is due to the Kapellmeister, Herr T. N. 
Fuchs, who took much care in the rehearsals and in 
conducting the work. It made a deep impression on 
a well-filled house. The chaste style, which prevails 
throughout, speaks clearly of the earnestness which moved 
the composer. At times, the rhythm, wanting in variety, 
produces a degree of fatigue. The series of arias is also 
a little monotonous, but soon the ear is rewarded by 
numbers full of sublimity. How much Mozart studied 
the score he showed in Don Juan and in the Zauberfote. 
When the opera is repeated it might be as well to shorten 
the third act, and to restore Apollo to his rights, as in the 
original score, namely, to be the deliverer of Alceste, and 
not of Hercules, an alteration which crept into the 
action on the occasion of the Parisian performance. The 
réles were entrusted to the best hands. First of all, 
Alcestis and King Admetus were represented by Frau. 
Materna and Herr Winkelmann, who had studied these 
parts in the most appreciative manner. Herr Sommer. 
was the High Priest of Apollo, and the smaller réles were 
performed by Herren Schittenhelm, Von Reichenberg, 
Scaria, Schrédter, &c., in the most praiseworthy style. 
The orchestra and the chorus also deserve especial men- 
tion. On the whole, it was one of the most memorable 
events connected with the Hofopera, and one which will 
be long remembered by all who witnessed it. 

The concert season promises to become very interesting. 
The Gesellschaft der Musikfreunde will produce at their 
six concerts, among other works, Bach’s Magnificat, 
Mendelssohn’s EZjah, Schubert’s Miriam’s Siegesgesang, 
Brahms’s Rhapsodie, Te Deum by Bruckner, “ The Seven 
Words” by Hermann Schii:z, Berlioz’s Faust, and the 
Missa solennis by Beethoven. The Philharmonic Society 
has not yet published its programme. The six orchestral 
concerts by Th. Kretschmann will include Bach’s suite, 
Bminor; Jeux d’enfants (suite), by Bizet; a suite by 
Fred. H. Cowen; Fire and Water Music, by Handel ; 
Hochzeitsmusik, by Ad. Jensen; Scénes — pittoresques 
(suite) Massenet ; Mozart’s “ Maurerische Trauermusik ;” 
overture to Jphigenie, by B. Scholtz, &c., &c. The 
Hellmesberger quartet has returned to the smaller Musik- 
vereinssaal. By the unanimous desire of the'visitors the 





programmes will be varied by the imtroduction, for the 











248 





THE MONTHLY MUSICAL RECORD. 





[November 1, 1885. 





first time, of songs, performed by Frau Joachim and Herr 
Winkelmann. Among the pianoforte performers are men- 
tioned Frau Rappoldi-Kahrer, Brahms, Hans von Biilow, 
Epstein, Briill, and Moritz Rosenthal. The last five 
quartets by Beethoven will be performed ; the quatuor 
A minor, sextuor B flat, piano-violin, the violoncello 
sonata by Brahms; the quintuor by Bruckner (which 
excited last year almost a furore) ; Beethoven’s Scottish 
songs ; and, of course, other works for strings by the first 
masters. Rubinstein will perform at seven concerts, the 
same programmes as in Berlin and elsewhere—a walk 
through the literature for piano, beginning with Byrd. 
The Ambrosius-Verein, under the direction of Professor 
Bohn, will perform Liszt’s “‘ Missa Choralis,” Reinberger’s 
“ Christoforus,” and Palestrina’s Stabat Mater, and the 
Singakademie Handel’s “ Athalia,” Dvordk’s Stabat 
‘Mater, and a number of smaller works. Finally, the 
season will be inaugurated by a performance of Haydn’s 
Creation by the members of the Hofopera (orchestra, 
chorus, and soloists), for the pension-fund of the said 
institute. 

Operas performed from September 12th till October 
12th :—Meistersinger, Profet, Maskenball (twice), Nero, 
Don Juan, Aida, Walkiive, Favoritin, Tannhéiuser, 
Lohengrin (twice), Barbier von Sevilla, Vampyr, Zauber- 
fiote, Fliegende Hollinder, Alceste (twice), Gute Nacht 
Herr Pantalon (and the ballet “ Sylvia”), Lucresia 
Borgia, Mephistopheles. 

The ballets “ Excelsior” and “ Wiener Walzer,” were 
again often repeated, the former filling the whole evening, 
the latter as appendix to an opera. 








OUR MUSIC PAGES. 


THE name of Xaver Scharwenka is familiar to all our 
readers. His work is well known and justly admired by 
musicians of all shades of opinion in this country. There 
can be no need to offer an elaborate explanation of the 
two little pieces given in this month’s music pages. They 
can speak most eloquently for themselves. The “Album 
fiir die Jugend,’ from which they have been taken, 
a twelve pieces, of which our extracts form Nos. 
II and 5. 

No. 11 is an Andante whose purity of form and melody 
add charms to its simplicity of style and cleverness of 
construction which can scarcely fail to commend it. 
Besides serving the purpose for which it was written, it 
would make a most effective voluntary for the organ. 

No. 5 offers an instance how a man of genius in select- 
ing one of the most commonly-used forms as the medium 
for the expression of his thoughts, can invest it with a 
special character of originality, without surrounding his 
work with difficulties which would be foreign to the 
declared object of his work, that of furnishing pieces for 
the use of the young. 

There is an artistic charm in both pieces which our 
readers will recognise, and in so doing will increase their 
good opinion of the skill and talents of the composer. 








Kebtews. 
° —_—e— 

Nachgelassene Lieder (Posthumous Songs). By FRanz 
ScHUBERT. Revised and edited by Max FRriep- 
LAENDER. Leipzig: C. F. Peters. 

THESE twenty songs by the prince of song-writers will 

be received with delight by all admirers of Schubert. 








And who is not more or less an admirer of that com- 
poser? Herr Friedlaender has made no sensational 
discovery ; he has not been so fortunate as to find a 
second “ Erlking,” or “ Schone Miillerin,” or “ Winter- 


reise.” There are even some songs which, we think, 
might have been left where they were without much 
loss to the public—for instance, No. 4, “ Geistes- 
gruss”; perhaps, also, “An mein Clavier.” But 
although there are more than a few which do not 
kindle our enthusiasm, there are none which do not 
pleasantly touch us by the true Schubertian suavity. 
And then again and again this languid enjoyment 
gives way to a mightier charm. Most deeply we were 
stirred by “Blanka,” the last song. Other songs 
which particularly pleased us were No. 3 ( Minne- 
lied”), No. 6 (“Hin und wieder fliegen Pfeile ”), 
No. 17 (“Pflicht und Liebe ’), No. 18 (“ Der Ent- 
fernten”), No. 19 (“Am See”); further, No. 2 
(“Trost”), No. 5 (‘ Liebe schwarmt auf allen Wegen”), 
and... . Indeed, now we think of it, there seem to 
be few of the songs with which we should like to part. 
Very notable about them is the strong impression they 
bear of the character of folk-songs. Our hearty 
thanks are due for this gift to the editor, the inde- 
fatigable investigator of Schubertian remains, 





Sonata (in G major) for Pianoforte and Violoncello. 
(Op. 25.) By Jean Louis Nicop#. (Edition 
No. 7,722; net, 4s.) London: Augener & Co. 
Tuis work was discussed by Mr. Niecks in the last of 
his articles on Jean Louis Nicodé, which appeared in 
the MonTHLY MusicaL REcorD of August 1, 1883. 
Of the remarks made on that occasion we may repro- 
duce some :—“ To two circumstances the sonata owes, 
no doubt, several of its peculiar features—namely, to 
the character of the instrument for which it is written 
(the violoncello), and to the style of the famous violon- 
cellist (Friedrich Griitzmiacher) to whom it is dedi- 
cated. The ample sweep of melody, and the promi- 
nence of the bow instrument, point unmistakably to 
these influencing factors.” The work consists of four 
movements—an Allegro amabile, a Scherzo (a la Sa- 
voyarde), a Larghetto, and an Allegro animato. The 
character of the composition may, perhaps, be de- 
scribed by saying that eloquence predominates over 
argument. One chief condition of success makes itself 
most strikingly felt—fulness of life and vigour. Both 
instruments are treated with equal felicity: the violon- 
cello is provided with abounding canti/ena, the piano- 
forte with r’ch figuration and massive chords. In one 
word, this sonata—of which now a cheap edition is 
affz:ed to the public—ought not to be overlooked. 





Pezzi Originali per Organo. Composti da FILippo 
Capoccr. Libro III. (Edition No. 8742¢; 
net, rs.) London: Augener & Co. 

Si1GNor Capoccr’s style has been sufficiently discussed 

on two previous occasions ; we may, therefore, now 

confine ourselves to noticing the contents of this third 
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book. Of the five pieces contained therein, we give 
the first place to the Solo di Oboe (No. 14), which 
is a truly charming Zarghetto. No doubt, with regard 
to the accompaniment, the question may be raised: 


“Ts this a legitimate organ accompaniment?” And 
those who cherish a Teutonic ideal will answer: 
“No.” A Scherzo for the organ, the king of instru- 
ments, seems almost to be a contradiction in terms. 
In mitigation of Signor Capocci’s Scherzo (No. 13), 
we may say that the tripping s¢accato notes are in the 
minority. Some phrases of the Extrata (No. 11)— 
for instance, the first three bars of p. 4o—would with 
advantage be entrusted to instruments of a more 
flexible, elegant, emotional, and worldly nature. The 
most genuine organ pieces are the Cantabile (No. 12), 
and the Ofertorio (No. 15), which, next to the Solo di 
Oboe, we like best in this book. 





Morceaux de Salon pour piano. Cahier II. Op. 28. 
Par EDGAR DEL VALLE DE PAz. (Edition No. 
81194; net, 1s.) London: Augener & Co. 

UNLEss an unappreciative attitude of mind prevented us 
from seeing things in their true light and proportions, 
this second book of drawing-room pieces does not quite 
come up to the first. The contents seem to us to be 
somewhat thinner. But whether this really be so or not, 
Signor del Paz has not lost his cunning of giving dainti- 
ness to his work. The very first, one of the best of the 
six numbers—a Serenade which requires delicate handling 
—is a case in point; and so is the prettily naive Canzo- 
netta (No. 3.) ; and the gracefully flowing Etude (No. 5); 
and indeed every one of the pieces, with the exception of 
the Gavotte (No. 2). Nothing worse can be said of the 
spirited Scherzo (No. 4) than that it -is too short, and 
perhaps too fragmentary. The Impromptu (No. 6) is a 
most exquisitely piquant miniature. From the foregoing 
the reader will understand that though the second book 
of Morceaux de Salon is not equal to the first as regards 
breadth and depth, it is nevertheless worthy of his 
attention. 





Les premiéres lesons. Trente-quatre petites mélodies pour 
piano. Op.117. Par CORNELIUS GURLITT. (Edi- 
tion No. 6154; net, 2s.) London: Augener & Co. 

THIRTY-FOUR little pieces, very easy and very pretty 

(means and destination considered), make up Herr 

Gurlitt’s Op. 117. We think it an excellent plan to com- 

pose characteristic tone-pictures for the young, and give 

to these tone-pictures explanatory titles. It is asure way 
to engage the interest of children. We have no doubt 
that the “ Brave Soldier,” “ Hobby Horse,” ‘“ Clapper- 

mill,” “Little Savoyard,” “Departure,” “Catch me,” 

“ Chase,” “ Little Rogue,” and the other pieces, will in- 

spire with enthusiasm, and incite to new vigour, all those 

infant pianists who are so lucky as to get them. 


Album classique, pour piano & quatre mains. Revu par 
MAX PAUER. Vol. IV. (Edition No. 8503; net, 
1s. 6d.) London : Augener & Co. 

THE fourth volume of the A/bum classique opens with an 

Adagio and Allegro from Handel’s fourth organ concerto, 

both which movements have suffered no damage from 

the resetting. The same may be said of the charming 
minuet from Mozart’s trio for piano, clarinet, and tenor. 





The remaining items of the volume are original composi- 
tions of three of the greatest four-handers (venia stt verbo) 
history has recorded, Hummel, Schubert, and Schumann. 
Of the first, there is the Andantino sostenuto from the 
sonata Op. 92; of the.second, one of the Marches 
héroiques (Op. 40, No. 2) ; and of the last, the “ Impromptu 
of the Oriental Pictures” (Op. 66, No. 4). Where fame 
speaks so loud and unanimously, criticism may remain 
silent. 





Eight Novelettes for the Pianoforte. Op. 41. By 
EUGEN WoyYcKE. Nos. 5 and 6. London: Augener 
& Co. 

THE further instalments of Mr. Woycke’s “ Novelettes ” 
are not inferior to those already reviewed. No. 5, 
“ Evangeline in search of Gabriel,” is a “tone-picture” 
which you may enjoy without being acquainted with 


-Longfellow’s poem by which it was suggested. A broad 


melody in a middle part, accompanied with sustained 
bass notes and treble arpeggios (C major }), is followed 
by a more agitated second section, with the melody in the 
treble (G major), after which a repetition of the first sec- 
tion brings the composition to a close. No. 6, “Valse 
élégiaque,” although perhaps somewhat fragmentary, is 
not without its amenities. 





Bittersweet Valse. By CAROLINE LOWTHIAN. London!; 
Cramer & Co. 

THISs is a capital valse, such as will truly delight the lovers 

of this form of composition. It is exceedingly easy to 

play, and is adorned with a picture of the beautiful wild 

hedge plant whose name has been taken for the title. | 





The Valse Amaryllis. By CHARLES SPEYER. London: 
The London Music Publishing and General Agency 
Company. 

THIS waltz has a considerable degree of originality in 

treatment, if not in form. It is lively and melodious, 

with the rhythm well marked, and so it satisfies the 
greater demands of these things. 





The Lily of the Valley. Mazurka, for the Pianoforte. 
By SYDNEY SMITH. Op. 14. Duet. London: 
Augener & Co. 

Mr. SYDNEY SMITH is one of those gifted musicians 

who have the power of writing agreeably for the piano- 

forte. At the same time, in the brilliancy of his passages 
there is always an educational value ; and those who are 
attracted by the easy grace of the passages find that they 
are insensibly led to conquer certain technical difficulties 
in the manipulation of the instrument, besides adding to 
their knowledge of the most agreeable form of modern 
music. In addition to these points, the “Lily of the 

Valley” Mazurka has other claims to consideration, the 

chief of which being its effective character as a dashing 

and spontaneous series of passages admirably set out for 
four hands on the pianoforte. 





Feuillets @Album Musicaux, pour Piano a Quatre 
Mains. Par CORNELIUS GURLITT. Op. 147. 
London: Augener & Co. 

THE previous numbers of this set of “leaflets ” for the 

piano have already been alluded to in these columns. It 





is therefore with much pleasure that we are now enabled 
to call attention to the four remaining numbers of the 


250 


THE MONTHLY MUSICAL RECORD. _ [November 1, 1885. 





series. They are a “Scherzo in F,” a spirited and lively 
melody ; “ The Circus,” a capital piece, strongly remi- 
niscent of the prancing of steeds; an “Idyile,’ and a 
“ Ballade ” exhibiting the more sentimental side of the 

ers mind. The “ Idyile” is particularly graceful, 
and the “Ballade” most expressive. The whole are so 
arranged that the fullest possible effect is gained by the 
use of the simplest means. There are no great difficulties 
in any one piece of the set, yet the combination is most 
charming ; they will therefore be very valuable additions 
to the pieces not only useful for study, but pleasant in the 
family circle. 


Cecilia, a Collection of Organ Pieces in diverse styles. 
Edited by W. T. BEsT. Book XX. (Edition No, 
8,720 ; net, 1s.) London : Augener & Co. 


THE twentieth instalment of “Cecilia” contains a very 
short and a very long composition, the one all expression, 
the other superabounding in rhetoric. The short composi- 
tion is a poetic, restful Andante, by Franz Lachner ; the 
ong one an effective, restless “ Fantasia,” by C. S. Heap. 
The “ Fantasia,” which consists of an introductory andan- 
tino and an allegro maestoso, is a work of merit ; but the 
developments are too long, although the subject-matter is 
not without significance, and many details of the working- 
out are not wanting in interest. As in the preceding 
books, the stops to be used are always carefully indicated 
in this publication. 


Morceaux favoris pour Violon et Piano. Revus et ar- 
rangés par FR. HERMANN. London: Augener & Co. 


THESE are Nos. 19, 20, 21, 22, and 23 of the first series 
of pieces, to be complete in forty numbers for each series. 
They consist of an Oderlindler by J. Guagl, a Masurek by 
J. Rheinberger, a Cavatina by Raff, one of the most per- 
fect little gems of music ever produced by him ; a Ro- 
mance by Spohr (“ Rose, softly blooming ”), and a Polo- 
naise by the living successor of Chopin, X. Scharwenka. 
Most of these pieces are old favourites, and have appeared 
before in other forms, as well as in the shape of the 
arrangements by Hermann. In any form they are wel- 
come for the inherent charms they possess; the good 
reception which they deserve and obtain may be taken as 
an encouragement to the editor and publisher to continue 
this valuable and interesting series of favourite pieces. 


Petits Morceaux de Salon (faciles) pour le Violon, avec. 


Accompagnement du Piaho, Par CORNELIUS GUR- 
LITT. Op. 146. Nos.5 and 6. London: Augener 
& Co. 


VIOLIN players of moderate abilities will give a cordial | 
and joyful welcome to these admirable works. They are 


so arranged as to produce the most striking effects with- 
out being too exacting in their demands upon the skill 
of the players. Their form is elegant, their design grace- 


ful, and the charm of melody and clever harmony united | 


“falls with pleasing softness on the willing ear.” 

The first of the two pieces (No. 5) now before us is an 
Elegie in G major, a tender and suave melodic conception. 
The second (No. 6) is a Landlicher Tanz, no less melo- 
dious, but full of fire, spirit, and originality. They might 
be made as effectively available for concert purposes as 
they are for the business of teaching. If played as solos, 
the one might be made to follow the other as they stand 
in numerical order. The contrast in style could scarcely 
fail to preduce the most satisfactory effect. 





Twenty-five Children’s Songs (Kinderlieder). By FRANZ 
Ast. English and German words, (Edition No. 
8811 ; net, Is. 4d.) London: Augener & Co. 


NOTHING could be more pleasing and appropriate for 
enlivening the “Children’s Hour” than this charming 
collection of attractive melodies. The English words by 
Lewis Novra are adapted to the music in the same spirit 
as the original German, by several writers : George Lang, 
V. Blithgen, J. L. Hasse, Wilhelm Tappert, and G. C. 
Dieffenbach. The music is full of that freshness and 
charm which always distinguishes the compositions of 
Abt, and the tuneful strains “fall upon the ear with grate- 
ful cadence, and haunt the mind with pleasing memories.” 


Vocal Trios, with Accompaniments. By J. CONCONE. 
(Edition Nos. 4250-9, each 4d. net.) London: 
Augener & Co. ; 

THESE ten trios, composed, adapted, and arranged by 
J. Concone, come in good time to supply the demand 
for interesting, singable, and melodious compositions. 
There is an element of picturesqueness in all which will 
add to the attractions which their other qualities pos- 
sess, and so render them popular. “ Behold the Storm” 
is a capital piece of dramatic writing, cleverly arranged 
so as not to be difficult for the voices; ‘The Butter- 
flies” is adapted from the Moses in Egypt of Rossini ; 
“ Native Country ” has all the simplicity and sweetness 
of a folk-song ; “ On the Lake” is a remarkably graceful 
piece of writing, and the like remark may be offered as 
concerns “Sailing.” The “Song of the Dawn” is one 
of the most pleasant among many pleasant pieces ; “‘ The 
Martyr” is of higher aim, consisting of a solo and 
chorus in a design which is clever and forcible ; “ The 
Nightingale’s Concert,” for contralto solo and three-part 
chorus, will doubtless be one of the most popular pieces 
of the series; Rossini’s “Bel raggio,” arranged as a 
Morning Hymn,:needs no commendation. The final 
number of the series, “A Starlight Night,’ is no: less 
melodious or graceful than any of the numbers in the 
series. Besides possessing the qualities which interest 
the singers, these trios have the means of being valuable 
as educational aids, inasmuch as they lend no inconsider- 
able help to vocal cultivation. The words of the whole 
have been written by Mr. E. Oxenford in a style at once 
happy and appropriate. 


Strollers Society (Dublin). Series of Quartets for Male 
Voices. English Words by THOMASFAGAN. (Edi- 
tion Nos. 4,811—4,818, each from 3d. to 6d. net). 
London : Augener & Co. 

THE further additions made to this useful and excellent 

series of German part-songs for male voices, are in no 

wise inferior to those which have already been the subject 
of commendation in these columns. The quartet, No. 

4,811, “Ata singer’s grave,” by C. Ecker, is a beautiful 

and expressive composition ; No. 4,812, “Sunday,” by 

C. Albrecht, is marked by much devotional character ; 

No. 4,813, a translation of Goethe’s “King of Thule,” 

has music by W.H. Veit, in which the old tonal har- 

monies are cleverly employed ; No. 4,814, “The Moon,” 
by E. S. Engelsburg, is set for a tenor solo, with four- 
part vocal harmony as accompaniment. It deserves to 
become as popular as Reichardt’s “Image of thé Rose,” 
which it resembles in arrangement ; No. 4,815, “ O thou 
clear, shining Heaven,” by F. Silcher, is one of the many 
elegant pieces in the collection ; No. 4,816, “ The dear old 
town,” by the same composer,is full of home-loving pathos ; 
“ Sunrise,” by Julius Rietz, No. 4,817, is replete with 
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X. SCHARWENKAS “ALBUM FUR DIE JUGEND? 
42 Kleine Vortragsstiicke, Op. 62. 
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those vocal effects and phrases which make all part-songs 
in which those characteristics are observed popular with 
singers and hearers. Finally, the “ Necken’s Polska,” by 
Otto Lindblad, No. 4,818, completes the issue now before 
us. This beautiful Swedish melody, the composer Ambroise 
Thomas introduced into his opera Hamlet, as the-song 
sung by Ophelia when she is carried away by the stream 
into which she fell gathering flowers. The charm of 
the melody is enhanced by the appropriateness of the 
harmonies and the effective manner in which the several 
voice parts are disposed. 

The words are well adapted to the music, and the 
whole series, calculated to supply an_ ever-increasing 
demand for good male-voice pieces, deserves to be as 
well and widely known as the famous Orpheus collection, 
which in all respects it resembles, and in some surpasses 
in quality. 


Dawn (Morgenroth). Duet for Soprano and Mezzo- 
Soprano. Music by P. TsCHAiKOWSKY. London: 
Augener & Co. 

THIs beautiful piece of writing is No. 200 of the excellent 

collection of vocal duets with pianoforte accompaniment 

issued by Messrs. Augener & Co. English words by E. 

Oxenford, and German words by J. Surikow, are printed 

with the music, both of which are particularly “singable.” 

The music is altogether out of the common order, as 
might be expected from a composer who is so distinctly 
original in his ideas us is the author. Each piece of his 
work, as it is presented to the public, testifies to the 
high character of his genius, and further prepares the 
way for an attentive reception of the greater works which 
he has produced, but which at present are little known 
in England. 


Peace, Troubled Heart. Song. Composed by Ciro 
PINSUTI. London: J. B. Cramer & Co. 

SONGS of this type are numerous at the present time ; 

accident or design may bring them into favour. The 

merit of their own qualifications is not particularly strong, 

the qualification of their merits might have resulted in 

something more striking and original. 


I Wandered by the Brook Side. Song. Composea vy 
GEORGE WM. F. CROWTHER. London: The Lon- 
don Music Publishing and General Agency Co. 

NUMEROUS settings of these, Lord Houghton’s, words 

have been given to the public from time to time by many 

musicians of all ranks. There is no hesitation in saying 
that the present is equal to the best for its musical and 
poetical interpretation of the poem. 


Rest-Day Songs for the Children. Words by MARY 
MARK LEMON. Music by FREDERIC N. LOHR. 
London and Manchester: Forsyth Brothers. 

THE style of children’s songs should be based on that of 

folk-songs ; Mr. Lohr falls sometimes into that of draw- 

ing-room ballads. Apart from this, however, we may say 
of the “ Rest-Day Songs” that they are easy and pretty. 





producing a capital song, well laid out for the voice, 
with an excellent and appropriate accompaniment. There 
is ample opportunity offered for good expressive singing, 
and, as the words, by G. W. Southey are very good, the 
song is sure to please wherever it is known. 


From the Tone-World. Essays by Louis EHLERT, 
translated from the German by HELEN D. TRETBAR, 
New York: C. F. Tretbar, 109E, Fourteenth Street. 

Ir is always interesting to read the various opinions of 

thoughtful men on musical matters, even though it may 

not be wholly possible to accept their views unreservedly. 

The essays of Louis Ehlert, though somewhat transcen- 

dental in style and effusive in expression, are certainly 

marked by the character which comes of independence, if 
not of originality of thought. He was in every respect one 
who should be considered as a just and earnest critic, full 
of enthusiasm for those men of genius whose works com- 
mended themselves with peculiar force to his mind. He 
was temperate in his estimate of Wagner, when every one 
else was either too gushing or too condemnatory. His 
review of the Walkiire, which forms one of the essays in 
this collection, is judicious and approving. In this work 
he finds the concentration of the genius of Wagner, un- 
marked by those eccentricities which in other works are 
developed into faults. This paper, and that in which 

Hans Makart the painter, Hamerling the poet, and 

Wagner, are placed in parallel lines as men of similar 

affinities, will be read with interest because of its in- 

genuity, even though the reader may not be able to accept 
all the propositions. The book contains others upon 

Tausig, with whom the author was for a while on terms 

of intimacy ; Mendelssohn ; Robert Schumann and his 

school; Frederic Chopin, who is treated with kindly 
geniality; Robert Volkmann and his works ; Offenbach 
and the Second Empire; Gervinius and purely instru- 
mental music ; Music Teaching and the Public ; and more 
than one in which Wagner figures as a centre. Thus, 
there are two essays on 77istan und Isolde, a scene from 
Die Meistersinger, Gounod contra Wagner, and that in 
which the natures of the painter and the poet are joined 
with that of the musician. These themes appeared at 
various times in various publications in German, and 
were first collected by the writer in 1877. The translations 
of some of the writings made by Mrs. Tretbar, the wife of 
the American publisher, appeared in some of the New 
York musical journals, and were deservedly received with 
so much favour that the whole were completed and col- 
lected and issued in the form of a book. “ The final 
resolution to publish them,” says the translator, “was 
greatly sustained both by the fact that our country is far 
from being overburdened with musical literature, and by 
the certainty that these writings cannot fail to profit as 
well as interest all musical readers.” This modest esti- 
mate is correct. The topics are particularly interesting 
and valuable, and although it is impossible to conceal 

the fact that Louis Ehlert does not fail to give full im- 

portance to the labours of his own countrymen, he is just 

enough not to withhold praises from the representatives 
of other nations. 

‘The translation is on the whole fairly well done, and 
may certainly be considered as a useful contribution to 
the still somewhat scanty supplies of musical literature. 


Love’s Blessing. Song. By ALOIS VOLKMER. London : | 


| The History of Music. By EMIL NAUMANN. Trans 
THE composer has either wittingly or unwittingly cast| | lated by F. PRAEGER. Edited by Sir F. GORE 
this pleasant little song in the mould made familiar by | OUSELEY, Bart. London: Cassell & Co. 

the English ballad composers. He has succeeded in THE progress of this work, interrupted by the illness and 


Augener & Co. 
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misfortunes of the author, is now resumed, and the history 
is continued as far as the return of Haydn from London. 
A chapter on English musicians of the last century has 
been begun, and so the approach to the present day is 
being gradually made. The work will doubtless be in- 
teresting when completed. 


Mustkalisches Conversations-Lexikon. Begun by H° 
MENDEL, and completed by Dr. A. REISSMANN’ 
Part 1. Handlexikon der Tonkunst. Edited by DR. 
A. REISSMANN. Part I. Berlin: Robert Oppen- 
heim. 

OF each of the above works we have received the first 
part of a new issue. As this new issue is identical with 
the first edition, we need hardly do more than draw the 
reader’s attention to the opportunity of acquiring the 
works in an easy way. Mendel’s “ Musical Conversation- 
Lexicon ” (comprising biography as well as theory), with 
all its faults, weaknesses, and deficiencies (which, indeed, 
in so extensive an undertaking cannot wholly be avoided), 
is the best and most complete of existing lexicons. The 
work of condensation and cutting down in the smaller 
lexicon has on the whole been well done. * But surely 
care ought to have been taken not to reproduce the mis- 
takes and misprints of the parent publication. Were the 
first page of the “ Handlexikon” a fair specimen of the 
whole book, which it seems not to be, the intending sub- 
scriber might well hesitate, for this page contains no less 
than four misprints. 








Concerts. 


——_o>—— 


CRYSTAL PALACE. 


THE thirtieth season of Saturday Concerts at the Crystal 
Palace was inaugurated on the 17th ult. with Cherubini’s 
overture to Lodoiska, an opera with a subject once so 
popular that it served as the groundwork for several 
dramas, ballets,and more than one musical piece. All these 
are forgotten ; and the name which was once capable of 
arousing pleasurable associations now falls heedlessly 
upon the ear. Of the whole of Cherubini’s music in this 
opera nothing survives but the overture, and this is so 
seldom performed that it seems as though it was likely 
to share the fate of the whole of the work of which it is 
the prelude. So long as it can be played as well as it 
was on Saturday there is no fear for its welcome when- 
ever it may be given. The band showed the full 
excellence of its qualities in this as well as in the 
Symphony in F of Mr. Prout’s, written for the Birming- 
ham Festival, and played here for thé first time. Of 
the four movements, that in the place of the Scherzo 
a PEspagnole seemed to be most in favour with the 
general public, while the larghetto pleased musicians 
most. Mr. Manns conducted, and evidently had taken 
great trouble to present the work in a worthy fashion. 
it was most heartily applauded. 

The Concerto No. 4 of Beethoven, for pianoforte and 
orchestra, was played by a young pianist of uncommon 
ability, Miss Fanny Davies, a pupil, it was understood, 
of Mr. Charles Hallé and Madame Schumann. She 
played with admirable ‘echnigue, her phrasing was 
polished, and her general interpretation intelligent. She 
received quite an ovation from the audience, who, not 
knowing anything of her, at first were inclined to treat 
her coldly. They took leave of her, according to her 
abilities, with the greatest warmth of applause, literally 
extorted by her talent. She also played two smaller 


solos most effectively, and may be heartily congratulated 
upon her successful debit. 

» The vocal pieces were contributed by Miss Pauline 
Cramer, Miss Helene Arnim, Mr. Hirwen Jones, Mr. E. 
Lloyd, and Mr. Thorndike. Miss Cramer sang the “ In- 
vocation to Hope,” from Fidelio: and Mr. E. Lloyd 
gave a song from Cowen’s Sleeping Beauty; and all 
the vocalists united in a selection from Wagner’s Meister- 
singer, with an effect which might have been more satis- 
factory. The introduction to the third act of the same 
opera ended theconcert. Itis very certain that Wagner’s 
music loses much by the absence of stage surroundings ; 
and, as in the case of the quintet, the absence of 
inspiring motive places both the composer and the 
singers at a disadvantage. 

Mr. Manns conducted the whole of the music with 
his wonted ability ; and upon his entry on the platform 
was made the subject of an enthusiastic demonstration. 

At the concert of the 24th a new overture called 
Prospero, by Mr. F. Corder, was produced. It contains 
some clever writing, even if the themes now and then 
suggest memories of Wagner and of Mendelssohn. The 
overture is the prelude to a ballet on the subject of “ The 
Tempest,” as told by Shakespeare, and is sufficiently 
interesting to justify the production of the remainder of 
the music under the like conditions. It was received 
with much applause, as it deserved. Beethoven’s 
“ Pastoral Symphony,” and Liszt’s E flat Concerto, a 
work of sound and fury, and signifying nothing, played 
by Mr. F. Rummel with remarkable {energy ; Berlioz’s 
overture Benvenuto Cellini; and some songs, very in- 
differently rendered, completed the programme. 





LECTURES ON MUSIC BY MR. W.A. BARRETT, 
Mus. BAC., OXON. 
THE first of a special course of lectures on the historical 
development of glees and part-songs was delivered at the 
City of London College, on Thursday, October Ist, by 
Mr. Barrett, before a large and an attentive audience. 
For the full and proper presentment of this interesting 
subject the lecturer must needs have many and varied 
qualifications. To a thorough knowledge of his theme 
he must add a manner of imparting information con- 
taining at once clearness of enunciation and attractiveness 
of style. Mr. Barrett’s acquaintance with the historical 
side of the art is too well known and too widely acknow- 
ledged at the present moment to suffer from brevity of 
notice on our part, neither is it necessary to insist upon 
literary advantages which a lengthened and an honourable 
career in journalism has secured to him ; nevertheless, it 
might be stated with emphasis that the mode of marshal- 
ling ideas and facts adopted by him is so true and clear 
as to relieve the listener of much mental effort and con- 
sequent fatigue. Besides, is he not expert in the happy 
knack of brightening historical references with touches of 
dry humour? No wonder then that the speaker firmly 
held the attention of the audience on. Thursday whilst 
discoursing upon the origin and value of music. Taking 
them back to the era of Egyptian civilisation, he told 
them what little is known of the art of that period ; ex- 
patiating upon the music of the Hebrew nation, he pointed 
out the extent of its use and cultivation; and, referring to 
the service music had been called upon to render in the re- 
ligious rites and dramatic exhibitions of ancient Greece, he 
expressed regret that so slight a remnant had come down 
to us of an art which moved to admiration men such as 
Plato and Socrates. Step by step the listener was brought 





to writers of the Flemish school, which flourished in the 
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14th, 15th, and 16th centuries. To illustrate that notable 
ag of art, a choir of men and boys sang a “ Kyrie” 

y William Dufay (1360-1462), a “Canon” by G. J. 
Ockenheim (1420-1512), an “Agnus Dei” by Jacob 
Obrecht (1430-1507), and a “ Petite Camusette” by 
Josquin des Prés (1445-1520). 

Each of the lectures has its own illustrations, and as 
the discourses practically treat of the whole history of 
musical progress, so the illustrations show the growth of 
harmony and melody from the earliest times to days 
present, 

Six lectures out of the ten have been given, carrying 
the scheme as far as the beginning of the 18th century. 
The course is supplemented by class teaching, which is 
carried on after each lecture as a preparation for those of 
the students who have entered their names for the final 
examination by the delegates of the Universities of Oxford 
and Cambridge ; the course being given under the 
auspices of the London Society for the extension of 
University teaching. This is the first time Music has 
been admitted as one of the subjects of the curriculum. 

The lectures are supported by a grant from the Mitchell 
trustees for this occasion, out of the funds left by a former 
citizen of London, a Mr. Mitchell, a goodly citizen and 
rich, who, on quitting the scene of his earthly prosperity 
for an “abiding city” in another state, left in trust his 
large fortune for the benefit of enterprises languishing for 
aid. The income derived from this source amounts now 
to £10,000 per annum, which sum is dispensed by the 
trustees not so much for eleemosynary projects as for 
those undertakings in want of funds to carry out schemes 
relating to education, Hence the course of lectures now 
in progress by Mr. Barrett in connection with the City of 
London College in Moorfields.—L. T. 








fusical Potes. 


As the news of the month, we place at the head of this 
division of our paper the announcement that Dr. Johannes 
Brahms has finished his fourth symphony, and that it 
will be first brought to a hearing at one of the Vienna 


Philharmonic concerts. From another source we learn 
that the symphony will be first heard in Meiningen, at'a 
concert of the Court band, on the 25th of October. 

M. CHARLES LAMOUREUX will recommence his Nou- 
veaux Concerts, in Paris, on the 8th of November. They 
will, however, take place, not at the Chiteau d’Eau as 
hitherto, but at the Eden Théatre, in the Rue Boudreau. 
The two series of concerts which he announces are de- 
scribed on the bills as “concerts of symphonic and dra- 
matic.music.” 

MEYERBEER’S Evozle du Nord has been. revived at the 
Opéra-Comique. It draws full houses, and the per- 
formers, more especially the new acquisitions—Mlle. 
Isaac,'and the baritone M. Victor Maurel—are enthu- 
siastically applauded. 

MME. KRAUSS, of the Opéra, has asked for a vész- 
liation & Pamiab’e of her engagement, and the directors 
have granted her request. ‘lhe reason given by the dzva 
is that she was to make her venérée after her leave of 
absence on a Saturday, and in a réle which does not 
number among her best. But no doubt the wish to make 
a dignified exit had something to do with the step taken 
by her; for it was an open secret that the economical 
directors of the Opéra had no intention of renewing her 
engagement, which would have come to a close in a few 
months. 


~ 
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AT the Odéon has been produced M. Dorchain’s Conte 
@ Avril (after Shakespeare), with music by M. Widor. 
M. Paul Emile Chevalier writes in the Ménestrel:— 
“M. Widor has written here and there to these pretty 
verses a discreet, but too rare, music, which entwines 
closely and underlines deliciously the poet’s thought. It 
is a buzzing of stringed instruments of a languishing 
rhythm and of a mysterious sonority.” 

IN the matter of operetta, we have to chronicle the first 
performance, at the Nouveautés, of the three-act Le 
petit Chaperon Rouge, the libretto of which is by MM. 
E. Blum and R. Toché, and the music by M. Gaston 
Serpette. “The little score written by M. Serpette,” 
says M. Moreno, “remains elegant in its buffoonery, and 
one feels in it the hand of an artist desirous not to tres- 
pass too much the measure of good taste.” 

THE Bouffes-Parisiens opened on the 9th of October 
with MM. Clairville, Chivot, and Daru’s Les Cent Vierges 
(the music by Lecocq). 

WE draw the attention of admirers of Berlioz to the 
publication, in the MJénestrel (October 4, 11, and 18), of 
* A Pilgrimage to the Country of Berlioz” (Um Pelerinage 
ax Pays de Berlioz), by Julien Tiersot ; and of students 
of the history of “ God save the Queen” to the publica- 
tion, in the Al/ge-xeine Musik-Zeitung (October 2, 9, and 
16), of “ Heil dir im Siegeskranz,” by Wilhelm Tappert. 

LE1pziG has_been celebrating two anniversaries, Rei- 
necke’stwenty-five years’ conductorship of the Gewandhaus 
concerts, and Heinrich Schiitz’s tercentenary birthday. 
A concert (on the 8th October) wholly devoted to com- 
positions by Reinecke fitly marked the first occasion ; 
and two concerts (on the gth and rith, in the Nicolai 
Church) by Riedel’s choir, no less fitly the second. As 
our Leipzig correspondent is sure to send us a full account 
of these celebrations, we abstain from giving particulars 
here. 

BERLIOz’s Reguiem may be said to be now making the 
tour of Europe. At the Mecklenburg Musical Festival, 
held at Rostock, on September 24, 25, and 26, under the 
direction of Professor Kretzschmar, six parts of it were 
performed. 

A KIEL commemoration took place at Berlin, on Oc- 
tober 11, in the hall of the Singakademie. 

AT the first symphony concert at the Philharmonie 
(Berlin) was played Cowen’s Scandinavian Symphony 
which had a most sympathetic reception. 

SIGNORA TUA is charming the Berliners greatly with 
her violin-playing. Also the young violinists Clotilde 
and Adelaide Milanollo are earning in the German 
capital much applause, especially by their duet-playing. 

AT the Friedrich-Wilhelmstidtische Theater (Berlin) 
has lately been celebrated, under the composer’s con- 
ductorship, the three-hundredth performance of Der 
lustige Krieg, the four-hundredth of Die Fledermaus, and 
the fiftieth of Eine Nacht in Venedig. This Strauss fes- 
tival was an immense triumph for the composer, who was 
worshipped in all forms—with verses, applause, flowers, 
and laurel wreaths. The same theatre has also under- 
taken the illustration of Offenbach’s noble art by a cycle 
of his works. y 

VICTOR NESSLER, the composer of Der Rattenfinger 
von Hameln and Der Trompeter von Sackingen, has com- 
posed another opera, the title of which is O¢/o der Schiitz. 
It will be performed at Leipzig towards the end of March. 

ROBERT FRANZ retired, on the 1st of October, from the 
post of University musical director (Halle). In recogni- 
tion of his high merits. he will continue to receive the full 
salary. 
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PROFESSOR ALBERT BECKER, of Berlin, has been in- 
vited to conduct some concerts of his own compositions at 
Riga. 

JEAN Louis Nicop# gives this winter a series of five 
concerts, in the Gewerbehaus, at Dresden, in the first of 
which take part, as soloists, the pianist Mme. Essipoff, 
the violinist E. Sauret, and the vocalist Fraulein Her- 
mine Spies. 

AmonG the notabilities who visited Munich on account 
of the Midelung tetralogy were Lamoureux (Paris), Dr. 
Hans von Biilow (Meiningen), Heinrich von Angeli 
(Vienna), Radeke (Berlin), Schuch (Dresden), and Gude- 
hus (Dresden). 

PETER CORNELIUS’S Barbier von Bagdad, first per- 
formed under Liszt’s direction, at Weimar, in 1858, will 
be soon revived at Munich. 

THE direction of the Munich Court Theatre has ac- 
cepted for performance an opera by the young composer 
Felix Weingartner. The subject of the libretto, which is 
called Malawika und Agnimitra, is taken from Kali- 
dasa, 

Two operas by Friedrich Lux—Der Schmied von 
Ruhla and Die Fiirstin von Athen —will shortly be heard, 
the one at Augsburg, the other at Salzburg. 

MUCH curiosity is felt with regard to the result of 
the international congress for the settlement of a uniform 
musical pitch, for the participation in which the Austrian 
Minister of Instruction has sent invitations to the foreign 
Governments. 

Dr. HANS VON BULOW will next winter conduct the 
ten concerts of the Imperial Russian Society of St. Peters- 
burg. 

A RUSSIAN choir of men, women, and boys, conducted 
by Dimitri Slavianski d’Agroneff, has begun an extensive 
concert tour, in the course of which they intend to visit 
England. These singers appear on the platform in the 
national costume of the sixteenth century. 


AT Burano, near Venice, a medallion bust of the com- 
poser Baldassare Galuppi (11 Buranello) has been placed 
in the town hall. 

Books :—“ Die Geschichte der Musik des 17. 18. und 
19. Jahrhunderts,” by W. Langhans, Part 13 (Leipzig: 
F. E. C. Leuckart) ; “ La Musique historique, Méthodes 
et Instruments” (Paris: Eugéne Lacroix et Cie.). 


MME. PAULINE LUCCA will appear twice on the stage 
of the Vienna Court Opera towards the end of November. 
Her first appearance will be as Carmen. 

MME. KuPFER has left the Vienna Court Opera and 
gone over to the Italian stage. 

EMILE PERRIN, the director of the Comédie-Frangaise, 
and previously of the Opéra, Opéra-Comique, and Théatre- 
Lyrique, died at Paris on the 8th of October. He was a 
native of Rouen, where he was born on January 9, 1814. 
The stage did not become his domain till 1848, when the 
Minister of the Interior, Ledru Rollin, appointed him 
director of the Opéra-Comique. Up to that time he had 
devoted himself to painting, studying the art under Gros 
and Delaroche, and exhibiting repeatedly at the Paris 
Salon. ° 

THE Polish pianist Jules de Zaremski, successor of 
Louis Brassin (since 1878) as professor of his instrument 
at the Conservatoire of Brussels, died a few weeks ago of 
consumption, at Jitomir, in Russia. He was only thirty- 
four years of age. We must not forget to mention that he 
also published some compositions 

FRoM Paris is announced the death of the zpresario 
Ullmann. 





WuatT do you think of a band of whistlers? Well, 
there has been one at Milan, which performed in this 
novel arrangement Bellini’s Vorma. The choruses were 
executed by sixteen whistlers, and the bass part of the 
high-priest, Orovesi, was entrusted to a girl of fifteen, no 
male being able to do justice to it. 

A VERY interesting musical festival was held on Sep- 
tember 21—25 at Worcester, Mass. Cail Zahn was the 
conductor. The programme of the festival, which com- 
prised eight concerts, contained many items of great 
interest. The English and American composers repre- 
sented were Henry Smart, Sir George Macfarren, and 
Arthur Whiting. 

ON Saturday, the roth, Mr. S. G. Pratt, of Chicago, 
gave a concert, at the Crystal Palace, before a very 
sparse assembly. It is usual in recording concerts of this 
kind to say that the audience made up in enthusiasm for 
their lack of numbers. This was not the case in the pre- 
sent instance. They were cold to a degree. The few 
experts were attracted out of curiosity to ascertain for 
themselves how far the ambition of the composer was 
justified by his venture in giving a concert entirely of his 
own music. The chief of the pieces presented were a 
“ Centennial Anniversary Overture,” a symphony, “The 
Prodigal Son,” and some extracts from a lyric opera 
entitled Zenodia. These things by their titles alone tes- 
tify to the height of his ambition, and their production 
shows a strong belief in his own powers. He has evi- 
dently studied Wagner and Liszt with most flattering 
reverence. The rhapsodical peculiarities of certain com- 
positions have influenced him to a large extent; and 
while it would be unfair to deny him the possession of a 
large amount of ability, it would be equally untrue to say 
that he has his powers under perfect control. His 
thoughts would be better were they brought under disci- 
pline, and his talents moderated and controlled. He 
would then, perhaps, show the world that he has some- 
thing to say, when he has learned how to say it. 

Mk. A. J. HIPKINS gave two lectures at the Inventions 
Exhibition on the 22nd and 23rd Octobér, upon the 
spinet, harpsichord, and clavichord. 


IT is gravely asserted that a company of twenty-five 
Parsees have engaged Her Majesty’s Theatre at the con- 
clusion of the “ Excelsior” season, and that they will 
give a number of dramas in Hindustani. : 

THEATRES ON ASH WEDNESDAY.—A vexatious restric- 
tion hitherto inserted in the licences of the managers of 
London theatres has at length been removed. The pre- 
sent Lord Chamberlain, Lord Lathom, in all licences 
granted from September 29th last, permits the opening 
of the theatres on Ash Wednesday. Thus the anomaly of 
closing theatres and permitting the opening of music halls 
on that day is at an end. 

THE Monday Popular Concerts begin on the 9th inst. 

THE Royal Albert Hall Choral Society will begin its 
fifteenth season this month, with Mr. Barnby as conductor, 
and Dr. Stainer as organist. Several novelties as well 
as established favourite works will be produced during the 
season. 

THE directors of the Albert Palace have imported a 
complete Indian village, with workers at various trades. 
Among the natives will be a troupe of Nautch girls, for 
the purpose of illustrating the peculiarities of the Aryan 
poetry of motion. 

THE Metropolitan Liedertafel, held at the Town Hall, 
Melbourne, Australia, gave their 1ooth concert on June 
29th last, on which occasion they performed, under the 
direction of their conductor, Mr. Julius Herz, a selection 
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of vocal part-music, some instrumental solos, and a por- 
tion of 7hé¢ Damnation of Faust of Berlioz, with the 
accompaniment of an orchestra and the help of a choir of 
boys. The society is doing an excellent work in pro- 
moting a love for vocal music among the dwellers of the 
thriving city of Melbourne. The ordinary programme 
as represented by that of the 1o1st concert was most ad- 
mirable The vocal music supplied by the members of 
the Liedertafel was supplemented by vocal solos, duets, 
and instrumental pieces. 

THE Viennese Lady Orchestra gave their last per- 
formance at the Albert Palace, Battersea Park, prior to 
their leaving London, on the 24th. The opportunity was 
taken to offer Madame Schipek the compliment of a 
benefit. In the afternoon a ballad concert was given, at 
which Miss Robertson, Signor Foli, and other eminent 
artistes appeared. 

THE Oswald Musical Society gave a concert at the 
Lecture Hall, Amhurst Road, Hackney, on the 7th 
October, when Mendelssohn’s “ Hymn of Praise,” some 
extracts from Prout’s “ Alfred,” and other works, were 
given. 

AT Vienna a new musical paper, Mustkalische Rund- 
schau, has been started. The first number promises well, 
and the contributors mentioned in the prospectus are 
both numerous and estimable. 

Mr. MAX PAUER, the clever young pianist, has been 
performing at Carlsruhe, at the concert of the Ladies’ 
Society, with the greatest success. He has also been 
engaged to appear at Constance and Strasburg, and will 
return to London for the Crystal Palace concert on 
November 14. He will also play at the Monday Popular 
Concerts. 

THE AUCKLAND (N.Z.) Choral Society commences its 
season on December 1, under the direction of Herr Carl 
Schmitt. Among the works to be produced will be Zhe 
Ancient Mariner of Barnett, Mozart’s Reguzem, Spohr’s 
God, Thou art Great, Gade’s Crusaders, Mendelssohn’s 
As the Hart Pants, and Handel’s Judas Maccabeus. 


IT is stated that Mr. Augustus Harris intends to pro- 
duce comic opera at Drury Lane Theatre next season on 
his own account. Mr. Carl Rosa, with whom he has 
hitherto been associated, has not yet decided upon a 
theatre for his season, if he gives one in London. 

THE Richter Concerts, which this year are to be only 
three before Christmas, were commenced at St. James’s 
Hall on the 24th. The programme contained no novelty, 
but the subscribers were perfectly content with the splen- 
did performances of the Schumann symphony in D and 
the selection from Wagner’s 7ristan und Isolde, which 
they made an unsuccessful attempt to encore. 

THE Students’ Invitation Concert at Trinity College 
was given in the music-room of the College, in Mande- 
ville Place, on Tuesday, the 27th. Mr. F. G. Cole was 
the conductor. ‘ 


Mr. FREEMAN THOMAS offered a prize for the best 
overture written by a British subject, to be played at the 
Promenade Concerts, at Covent Garden, when selected. 
There were seventy-four compositions sent in, and as the 
candidates were requested to name the musician they 
would like to act as judge, and as a large number men- 
tioned Mr. Prout, the task of making choice of the best 
was undertaken by him. Mr. E.H. Thorne is the prize- 
winner. 
~ MESSRS, BRINSMEAD AND SONS announce an experi- 
mental series of Orchestral Concerts, to be given in St. 
James’s Hall, in the months of November and December. 
Messrs. Mount and Ganz are to be the conductors. 





Several new and important works will be given. Tae 
prices of admission will be made as low as possible ; there 
are to be no fees to attendants, and analytical books of 
words will be supplied gra¢is to the patrons and sub- 
scribers. These books will be ready several days before 
each concert, so that those who are interested in the 
works may make themselves acquainted with the details 
concerning them. 

AT the conclusion of the season of Promenade Concerts 
at Covent Garden, now in progress, M. Riviére will com- 
mence a short season of a month. 

MR. HENRY BEHREND, the grandson of Balfe, and the 
composer of a number of popular songs, has just com- 
pleted a comic opera, libretto by Mr. Gilbert 4 Becket, 
which will be published by Messrs. Metzler, and produced 
shortly at a London theatre. 

Mr. W. A. BARRETT has undertaken to deliver a 
series of six lectures on “The Material of Music,” at 
Queen Margaret College, in connection with the Univer- 
sity of Glasgow, in December next. 

THE Executive Council of the Inventions Exhibition 
propose to publish a catalogue of the Loan Collection of 
Musical Instruments, now in the Albert Hall, to be illus- 
trated with photographs, and furnished with notes and 
remarks by several writers. 

THE Choral Service at St. Paul’s Cathedral is now re- 
stored to its proper condition. The boys, who were sent 
home from their school in consequence of an outbreak of 
scarlet fever, have all returned in good health. 

A HARVEST FESTIVAL—so-called—was given at St. 
Paul’s, on the 19th. The musical portion of the service 
was enriched with the addition of a few hymns, and the 
floral decorations were restricted to a few vases of flowers 
on the Communion Table. There was a very large con- 
gregation. The usual performance of Spohr’s Last /udg- 
ment will be given on the evening of December Ist. At 
Christmas there will be a vacancy for a bass voice at the 
cathedral. 

A NEW glee club, called the “ Bats’ Musical Society,” 
will commence a series of fortnightly meetings at the 
Queen Anne restaurant, in Cheapside, on November 6th, 
under the direction of Messrs. Kenningham and Kempton. 


HERR PEINIGER, of Harrow, announces three recitals 
of violin and concerted string music, at the Steinway 
Hall, on October 27, November 10 and 24. The pro 
gramme will include works by the masters of Italian 
French, English, and German schools, old and new, from 
the seventeenth century to the present day. 

Mr. COURTENAY WOODS gave an organ recital at St. 
Mary’s church, Leyton, on the 17th ult., on which occa- 
sion the choir of the church sang some hymns and 
anthems. eee 

THE friends of Mr. Ernst Perabo, of Boston, America, 
will be grieved to hear that he has sustained a severe be- 
reavement in the loss of his mother, who died on the 
22nd September last. 

THE MUSICAL PITCH.—Tar-water is an excellent thing 
for the throat. Mr. Sims Reeves, the incomparable, says 
that, up to the present, he has always contrived to pre- 


serve his voice by carefully pitching his notes.—Punch. 

A JENSEN. PIANOFORTE WORKS. 
e Songs, and Dances, 20 Small Pieces (8186 a, 5). Edited by 

JOHN Farmgr (Harrow School Edition), 2 Books, each 1s. 6d. 


Wanderbilder. . 17 (1148 a, 5), each, 1s. 8d. 
The Mill (Die Muhle), 3s. 
Romantic Studies. Op. 8 (8185 a, 5), each net, 1s. 6d. 


London: AUGENER & CO., Newgate Street and Regent Street, W. 
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FIRST FOUR GRADES NOW READY, 
Price Two Suitiincs EAcn, 
Under the Sanction and Approval of the Rev. Sir Freperick A. Gore 
Ousgtey, Bart., M.A., or te hogy 4 hi Sir G, A. MACFARREN, 


HE MUSICIAN” re Guide for Pianoforte 


Students. By Riptey Prentice. Contains Analyses of well- 
known Pieces ngraiedy arranged, enabling the Pupil to unitea study 
of musical form with the ordinary pianoforte practice. 


ti Review.—‘‘ We are quite certain Mr. Ridley Prentice’s road is in every 
gy | L-) pleasantest that has yet been laid before any pianoforte student.” 


—‘* A knowledge of form is imparted in simple and pleasant lan 


We heartily commend it to all who desire to understand, satisfactorily interpret, and 
enjoy b beautifui music.” 
onthly Musical Record.—‘ No more valuable work of the kind is in existence.” 


Edited by Rip_ty Prentice. 
ISTORY OF PIANOFORTE MUSIC. With 
Critical Estimates of its greatest Masters, and Sketches of their 
Lives. By J. ComrortT FIL_MorE. 
Price 3s. 6d. Uniform with “Tus Musician.” [This Day. 


Second Ep:tion. 4to, cloth, 3s. 6d. 
HE CHILD’S PIANOFORTE BOOK. A First 
Year’s Course of Instruction. By H. KEATLeEY Moors. Illustrated 


yi! KaTEe GREENAWAY and others. The success of this new Educational 
Book has been quite unprecedented in this class of literature. 


"THE GREAT COMPOSERS. ByC. E. Bourne, 
Barrister-at-Law. Second Edition. Crown 8vo, 3s. 6d. 


“A very pleasant op indeed . . 
Vves.”—Musical New: 


SWAN SONNENSCHEIN & C)., PATERNOSTER SQUARE; 
AND ALL BOOK AND ML Sic SELLERS, 


Just Published. 
INSUTIS SONGS OF THE FLOWERS. 


Twelve Two-Part Songs for Treble Voices. Words by Edward 
Oxenford. Illustrated with portrait of Composer. Price, Old I 
3s. net ; Sol-Fa, 4d.—METHvEN, Simpson & Co., Dundee ; PATEY WILLIS, 
London. 


. gives us a charming insight into their 








EUILLETS D’ALBUM MUSICAUX pour 


Piano & Quatre Mains. Par CORNELIUS GURLITT. ss 147. 

1. Marche ... 

2. Chanson des Matelots . 
3. Gavotte ... 

Vale Nabi 

5. se Negre 

6. Polonaise... 
. Scherzo ... 

. Im Circus 

9. Idylle 

10. Ballade 


London: AUGENER & CO. inns Senn ait mest on. 
ETITS MORCEAUX DE SALON FACILES 


pour le Violon, avec accompagnement du Piano. Par CORNELIUS 
GURLITT. Op. 146. 
1. Landler ... 
2. Neues Leben 
3. Nocturne 
4- Impromptu 
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Fi legie ... 
6. Liindlicher Tanz 
r Aufschwung 
Romanze... 
9. Barcarole 
to. Capriccio... 
London: AUGENER & Co., ‘Newgate Sesnet sh Regent Street, 
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ART-SONGS FOR FEMALE VOICES. By By 


H. HEALE. For School use. (May be sung without accom- 

paniment)— 
Hunting Song. Two- Song ... 
wo-part Song 


We'll go ~pavee. 

Lullaby. on Song pe 
ree-part Song 

The Stag Hunters. Four-part Song 


Evening Bal” 
The Gondolier. Four-part Song... 
AUGENER & CO.,N 


net 
net 
net 
net 
net 
net 


ewgate Street, and ene Street, London. 


DUCATION for YOUNG LADIES at Frankfurt- 


o.-Main.—A Lady, long resident in England, and well inted 
with refined English life, wishes to receive a few more Pupils at her residence, 
healthily situated. A a home, with every Racine for learning 
languages and cultivating accompli: ishments, i is offered. References to be ex- 
changed.—Apply by letter to “E.U.,” AuGENER & Co., 86, Newgate Street ; 
or to Miss UNGER, 20, Sommering Strasse Frankfurt-o.Main. 








NOVELTIES: PETERS’ 


PIANOFORTE SOLO. 
os J. S. D minor Concerto ... eb 
ULOW, H. von. Elfenjagd. Op. 14 oe 
GRIEG E. Norwegian Bridal Procession. From Op. 19 we 
NSEN, A Fae neo From 
EINECKE, C Serenades for the 


2194 
2195 
2153 
2196 
2198 
a,b 


oune. Op. 183. 


Two 
ove each 
TWO PIANOS (eer Hands). 
220ca BACH, J.S. Concerto i aaaanee oe 
22003 —— Concerto in c minor 
2212 MOZART, W. A. Concerto in & flat 
VIOLIN SOLO. 
2199 PETRI, a Kiinstler-Etuden. Op.9 .. 
2211 RODE, P. 12 Studies. (Hermann) 
VIOLIN DUETS. 
1897c HERMANN, F. Second Violin to the “ Violin School” 
220g SCHUBERT, F. Select Songs. (Hermann) ... 
VIOLIN AND PIANO. 
2210 GRIEG, E. Violoncello Sonata, Op. 36. Arr. 
2203 LAUTERBA CH, J. Tarantelle ... 1. ase 
21936 MOZART, W. A. Concerto in & flat. (Hermann) 
2204 SAURET, E. Danse Polonaise. Op. 33 
VIOLONCELLO AND PIANO. 
2207 CREAR. o. Sm ~~ of ‘ta aad in, 
Pp. 25 abt 
TRIO FOR VIOLIN, TENOR, AND PIANO. 
22066 MOZART. Symphonie Concertante. (Sitt) 
VOCAL. 
1960 GRIEG, E. Romances. Op. 1 
466e GRIEG. Album of Songs. Vol. Vv: 


1358¢ LUTGEN, R. Kehlfertigkeit. Contralto or Bass. Vol. I. . 

2208 SCHUBERT, F. Nachgelassene Lieder paren Two 
a,b ‘00! oe +. each 
2209 — Complies Vocal Duets (Friedliinder) ... eco wee 


SONGS, WITH PIANO ACCOMPANIMENT AND 
VIOLONCELLO OBBLIGATO. 


LIEDER UND ARIEN by Bach, ~ianapieg ets: mm 


oe 
aoe 


(Petri) 


2181 


Kalliwoda, Kreutzer, Goltermann 3 


CITHER. 
Book II. .. 
SoLe AGENTS: 


AUGENER & CO., 86, Newgate Street; Foubert’s Place ; and 
81, Regent Street, London. 


14508 GUTMAN, School. 


a 


EDITION. 








Just published. 


tier GORDON MARCH, for Organ. 
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ANDEL-ALBUM.—Containing Extracts from 


Instrumental Music by HANDEL, now rarely Pear sg The 
Cvrtain-Tunes, Marches, and other Incidental Music from the Italian 
Operas ; Selections from the Sonatas for Stringed Instruments ; Organ and 
Harpsichord Music ; Oboe Concertos ; Grand Concertos ; Water and Fire 
Music, &c. Arranged from the Scores for the Organ by W. T. Bast. 
Also superior Edition, complete in 2 vols., Nos. 6757-58, in paper covers, 
each, net, ros. 6d. ; in cloth gilt, each, net, 15s. 
BOOK I. (87572), net, 1s. 
1. March from the Opera “ Rinaldo.” 
2. March from the Opera ‘‘ Giulio Cesare.” 
3. Dance of Spectres: Introduction to the First Act of the Opera 
4. Sinfonia da Caccia, from ditto. i (“Admeto.” 
5. Sinfonia preceding the Third Act of the Opera ‘‘ Alcina.” 
6. Minuet from the Overture to the Oratorio “ Joseph.’ 
7. Prelude from the Second Act of the Opera “ Agrippina. 
8. Arietta from the Second Act of ditto. 
9. Sinfonia (with Trumpet solo) from the Opera “‘ Amadigi. 
to, March from the Opera “ Partenope.” 
11, Sinfonia preceding the Third Act of the Opera ‘‘ Partenope.” 
12. Sinfonia io the , Sool Act of the Opera “* Alessandro.” PPreceding 
Series of Recitatives.) ; 
13. Fuga, From Six Petites Fugues for the Harpsichord. (No. 4.) 
BOOK II. (87574), net, 1s. 
14. March from the Oratorio of “‘ Judas Maccabzeus.” 
5. Sinfonia from the Third Act of the Opera ‘‘ Scipione.” 
16. Gavotte from the Overture to the Opera “‘ Ottone.” 
be Musette from the Second Sonata for Two Violins and Violoncello. 
18, Sinfonia preceding the Third Act of the Oratorio “‘ Alexander Balus.” 
19. Minuetto from the ath Grand Concerto for Stringed Instruments. 
20. Hornpipe from the Water-Music. 
21. Bourrée from the Fire-Music. 
22. Allegro from the Fire-Music. 
23. Sinfonia preceding the Third Act of the Opera “‘ Lotario.” - 
2 i ry the Second Oboe Concerto. ( Six Fugues for the Organ 
0. 3 


BOOK III. (8757¢), net, 1s. 
. March from the Opera “ Riccardo.” 
. Sinfonia from the Third Act of the Opera ‘‘ Almira.” 
Allegro from the Water-Music. 
Adagio and Fuga from the 9th Solo Sonata. 
Triumphal March from the Opera ‘‘ Scipio.” 
Gavotte from the Overture to the Opera “‘ Lotario.” 
. Arietta from the Second Act o! the pera ‘ Rodrigo.” 
na. U 


. Gavotte from the Opera “‘ Alcii 
BOOK IV. (8757¢), net, 1s. 
. Chorus from the Last Act of the Opera ‘“ Alcina.” 
. Tamburino and Final Chorus from the Opera “‘ Alcina.” 
Passacaille from the 7th Suite de Piéces for the Harpsichord. 
Fuga. From Six Organ Fugues. 0. I, in G minor.) 
Courante from the Overture to the ra ‘‘ Scipio.” 
BOOK V. (8757e), net, 1s, 
. Concerto for Stringed Instruments, with Horns and Oboes. 
. Pastoral Symphony from the Oratorio “ The Messiah.” 
Andante from the 4th Oboe Concerto. 
- Minuet from the Overture to the Opera ‘‘ Arminio.” 
. Finale to the Third Grand Concerto for Stringed Instruments. 
BOOK VI. (8757/), net, 1s. 
. Bourrée from the 7th Organ Concerto. 
. Arietta. “ Vieni, 6 cara!” from the Opera “ Agrippina.” 
. Fuga from the 4th Suite de Piéces for the Harpsichord. 
. Rigaudon from the Overture to the Opera ‘‘ Ariodante.” 
BOOK VIL. (8 ), net, 1s. 
. Passacaille from the Opera “ Rodrigo’ , 
. Finale to the Water-Music. 
. Air from the Tenth Grand Concerto for Stringed Instruments. 
. Chorus, ‘‘Their sound is gone out into all lands,” from the Oratorio 
‘*The Messiah.” 
. Sonata, with Organ obbligato, from the Oratorio “Il Trionfo del 
Tempo.” 


BOOK VIII. (87574), net, 1s. 
. Sarabande from the Overture to the Oratorio *« Theodora.” 
Chorus, “11 Nume vincitor trionfi,” from the Oratorio “‘ La Resurrezione.” 
. Fantasia in c major, from the Harps‘chord Lessons. 
. Gloria Patri from the Psalm Dixit Dominus. 


_ BOOK IX. (87572), net, 1s. 
. Musette, for Stringed Instruments and Ffute, from a Masque. 
. Presto, from the Fifth Grand Concerto for Stringed Instruments. 
. Minuet from the Ninth Organ Concerto. 
. Passacaille from the Fourth Sonata for Two Violins and Violoncello. 
. March from the Opera “‘ Deidamia.” 
. Final Chorus from the Opera “ Silla.” 
BOOK X. (87574), net, 1s. 
. Gavotte from the Overture to the Opera ‘“* Amadigi.” 
Final Chorus from the Opera ‘‘ Amadigi.” 
. Courante from the Suite de Piéces in G major. (Second Collection.) 
. Fuga in B minor, from Six Organ Fugues. (No. 4.) 
. Overture to the Opera ‘‘ Tolomeo.” 
BOOK XI. (87572). net, 1s. 
. Siciliana from the Eighth Grand Concerto for Stringed Instruments 
Finale to the Eighth Organ Concerto. 
Final Chorus from the Opera of ‘‘ Teseo.” 
70 Minuet fiom the Second Oboe Concerto. 
71, Sinfonia from the First Act of the Opera “‘ Poros ” 





Handel-Album, by W. T. Best (continued). 
BOOK XII. (87572), net, 1s. 
. Air ‘ Pensa a serbarmi” from “ Ezio.” 
. Overture to the Opera “‘Giulio Cesare.” 
. Introductory Chorus from the Opera “‘ Giulio Cesare.’ 
. Bourrée from the 8th Solo Sonata, 
. Gigue from the Suite de Piéces in G minor. 
BOOK XIII. (87577), net, 1s. 
. March from the Opera of “‘ Floridante.” 1 
. Introduction and Chaconne from the rth Grand Concerto for Stringed 
Instruments. 
. Final Chorus from the Opera of ‘‘Tamerlano.” 
. Overture to the Second Act of the Opera ‘‘ Amadigi.” , 
. Duet and Chorus, “ Joys, in gentle train appearing,” from the Oratorio 
of “‘ Athalia.” 
BOOK XIV. (87570), net, ts. 
. Minuet from the 4th Oboe Concerto. 
. Overture to the Opera “‘ Sosarme.” 
. Allegro from the Water-Music. 
. Minuetto from the Water-Music. ews 
. Prelude to the Anthem ‘‘O praise the Lord, ye Angels of His.” 
. Choral Fugue from the Arithem “ The King shall rejoice.” 
BOOK XV (8757A), net, 1s. 
. Minuet from the Overture to the Opera “‘ Rodelinda.” 
89. Final Chorus from “ Flavio.” 
go. Overture to the 2nd Act of ‘* Admeto,” 
. Siciliana from the Fire-Music. : 
92. Allegretto from the Overture to ‘‘ Pastor Fido.” } 
93- Chorus: ‘‘ Hymen, fair Urania’s son,” from the Oratorio of “* Alexander 
Bal 


lus. BOOK XVI. (87579), net, 1s. 
94. Overture to the Opera of “‘ Semele.” 
95. Air “‘ Ombra mai fu,” from the Opera of ‘‘ Serse.” ; , 
96. Introduction and Fuga in F sharp minor, from the 6th Suite de Piéces. 
97. Air (in D) from the Overture to the Opera “‘ Ariadne,” 
BOOK XVII. '87577), net, 1s. 
98. Overture to “‘ Atalanta.” 3 
99. Chaconne with Variations (Harpsichord Lessons). 
ROOK XVIII. (8757s), net, 1s. 
too, Introduction and Opening Chorus, ‘‘Ye Sons of Israel, ev'ry 
attend ” (Joshua). 
rot. Sinfonia to “‘ Berenice.” 
102. Overture to “ Alcina.” 
103. Final Chorus (Scipione). 
BOOK XIX. (87572), net, 1s. 
Allegro Maestoso (Water-Music). 
105. Sarabande (Third Trio Sonata). 
106. Polonaise (Third Grand Concerto). 
107. Allegretto giocoso (Water-Music). 
108. Introduction and Allegro (Third Oboe Concerto). 
BOOK XX. (8757), net, 1s. 
tog. Allegro Fugato (Ninth Organ Concerto). 
110. Andante (Overture to “ Faramondo”). 
111. Overture (Giustino). 
London: AUGENER & CO., Newgate Street and Regent Street. 


OCAL SCHOOLS AND EXERCISES. 


AvuGeEnerR & Co.’s Editions. 


Net 
CONCONE, J. The School of Sight Singing. Practical £ s. d. 
Method for Voung Beginners, followed by a Series of 
Favourite Melodies, serving as Solfeggi. Arranged and 
Edited by B. Liitgen. 4to ... am we os 
8802a —— Ditto. Voice Part only (Class Edition). 8vo i 
8801 —— 35 Singing Lessons. Arranged for the Middle 
Register of the Voice by B. Liitgen. Forming a Sequel 
to Concone’s School of Sight Singing. 4to ... as 
8803 —— The School of Sight Singing, for Bass or Baritone, 
followed by a Selection of Songs by Handel, Beet- 
hoven, Mozart, Mendelssohn, Schubert, and others. 
Arranged and Edited by B. Liitgen. 4to aaa pat 
8804 —— School of Part Singing. Preliminary Exercises for 
wo Voices, followed by six characteristic Duettinos. 
Edited by B. Liitgen. gto... 9... ase ph oe 
8804a —— Ditto. Voice only. (Class Edition.) 8vo ... 
— Fifty Lessons in Singing, for a Medium Voice. Folio 
Edition. 4 Books ae .. each (marked price) 
8805 —— Fifty Lessons for a Medium Voice. Voice Part only. 
(Class Edition.) 8vo. Complete ... i 
8805a —— ‘Thesame. Part I., Lessons 1 to 25 
8805 —— Ditto. Part II., Lessons 26 to 50 = s 
88co LUTGEN, B. Singing Lessons. 25 Elementary M:lodic 
Solfeggi for the Medium of the Voice. Celebrated 
Fragments of Beethoven, Mozart, Rossini, &c. Quarto 
6794 ——_ 26 Melodic Vocalises for Contraito, Bass, or Baritone. 
Fragments from the Works of great Authors. 4to ... 
68214,,NAVA, GAETANO. Elements of Vocalisation for Ladies’ 


Voices, with Pianoforte Accompaniment. 2 Books, 
. each 


104. 





In 


E.&1. 8vo . on oe son oon F 

— Reépertoire de Solfézes progressifs pour Soprano 

avec accompagnement de Piano :— 

o802a —— Solféges en Intervalles conjoints ... 


63026 —— Solféges Limités aux Intervalles de Tierce et de 


juat. eee eee eee eee eee . oe eee 
6802e —— Solféges Limicés aux Intervalles de Quinte, de Sixte 
et de Septiéme ... eee ies one ps in i 
6802d —— Solfégesjusqu’al’Octave .. —... 
(See also page 264.) 
london : AUGENER & Co., Newgate Stree: and Regent Street. 
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NEW 


GRADUS AD PARNASSUM. 


100 


Studies for the Pianoforte. 


SELECTED, THE FINGERING SUPPLEMENTED, AND REVISED BY 


EH. PAUER. 


s. @. 
A—Scales and Velocity (9931) net 7 6 


1.J3.N.Hummel,inc .. ws 
2. L. Berger, inc 3 pal 
3. C. Mayer, in a flat 

4. La. Kohler, inc 

5. Ch, Czerny, inc ... 

6. F-, Chopin, in a minor 

7. C. Mayer, in p flat... 

8. Mendelesohn - Bartholay, 

in a.. eee o 

9. 0. EB. F. Weyse, i in c minor 
10. J. OC. Kessler, in F minor 

11. F, Chopin, in c{ minor ... 
12, F. Lisat, in F minor 


B—Studies in Thirds and Sixths 





(9932) net 10 0| 


13. H. Seeling, inc ... 
14. C, Mayer, in p flat... 
15. J. Brahms, in a minor 
16. J. N. Hummel, in p flat 
17. F. Kalkbrenner, in 5 flat 
18. Ls, Kéhler, inc és 
19. F. Hiller, in 5 flat minor ... 
. F. Chopin, in ct minor ... 
. J. ©. Kessler, inc 
. C. Caerny, in a 
. J. Brahms, in F minor 
. A. Henselt, in rf... 
. F. Chopin, in p flat 
. F, Bendel), in 5 flat minor 
. PF. Lisat, in rf 


C—School of the Shake (9933) net 


28. F', Kalkbrenner, ins ... 
29. L. Berger, in c Hy 
30. C. Mayer, in p flat... 
31. J. C. Kessler, in 5 minor 

32. J. N. Hummel, in 8 flat minor... 
33- Ls. Kohler, in a flat 
34 F. Hiller, in ¢ minor 
35- Th. Dohler, ins ... 


wwe WP Hw BW WK DW WY KW WD DWN DWN 


»vsnwrenee bn 


6! 
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D—School of the Arpeggio 


(9934) net 10 O 


. R. Willmers, inc 
. L. Kohler, in r 


. Mendelesohn-Bartholdy, i in 
F minor erry 


. L. Berger, inc 
. J. NW. Hummel, in p 
. C. Mayer, in rt ren 
. H. Seeling, in a minor ... 
. A. Loeschhorn, in c flat 
. J. C. Kessler, in cf minor 
. C. Mayer, in & flat... 
. St. Heller, inc 
. F-. Chopin, in a flat 
. W. Taubert, in p minor... 
. A, Henselt, in p minor ... 
. F. Liszt, in rt 


E—Wrist Studies (093s) 


51. F. Chopin, in c flat 

52. A. Henselt, in & flat minor 
53- L. Kohler, inc 

54- Th. Dobler, in p flat 


nv Nw) N *® BW NHN DY WD DWN WN 


bo 
@Q 


F—School of Octaves (9936) 


. F. Hiller, inc ie I 
. W. Taubert, in F minor... 2 
. J. Brahmas, ina minor ... I 
. B. Pauer, ins 2 
. J. N. Hummel, in c minor I 
. L. van Beethoven, in r I 
. C. Mayer, inaminor.., éi' a 
2 
2 
2 
2 
2 


net 5 


. J. Schulhoff, in s flat minor 
63. L. Kohler, ins mi 
64. C. Mayer, in r 

“65. F. Hiller, in 

66. J. C. Kessler, in c minor 


G—Studies in Chords (0937) net 2 
67. F. Hiller,inc minor ... ... 2 
68. J. C. Kessler, in r bulk Se iy 1 
69. C. V. Alkan, in cf Se: eg 


H—Extensions in Arpeggio 
Chords (9938)... 
70. F. Chopin, in c 
71. A. Henselt, in v flat 
72. H. Seeding, in a flat 


I—School of the Staccato (0939) net 
. C. EB. BP. Weyse, inc 
. F. Kalkbrenner, in b flat minor 
. BF. Hiller,inamimor ..... 
. C. Mayer, ia £ flat... 
. A. Loeschhorn, inc 
. J.C. Kessler, ins a 
. W. Taubert, in a minor... 

80. Mendelssohn- ree ink 

. F, Lisst, in & ss 
- Th. Dohler, in a minor ... “ 
.8.Thalberg,ine flat .. .. 
. OC. M.v. Weber,ins flat .. 


|K—School of the Legato ‘9940) net 
852. Mendelssohn - sb tntetande 


in E minor.. 


net 


6 
6 
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86a. R. aniadeaini:' inc 
8:6. ¢ . 8chumann, in p minor 
86c. R. Schumann, in £ 
87 J.N. Hummel, ina 
88. A. Henselt, in b flat 


°} | L—School for the Left Hand 
°| 
o! . A, Loeschhorn, in Gc minor 
. C. Mayer, in p minor 
i, A. Loeschhorn, in & flat 
. F. Hiller, inc i‘ 
. C. Mayer, in c minor: 
. J. Brahms, inc 
95- A. Henselt, in & flat 
96. F. Chopin, in c minor 
*97. W. Taubert, in p flat 
98. Th. Dohler, ins ... 
*o9. EB. Pauer, in a flat... 
100, R, Willmers, in £.. 
* For the Left Hand only, 


o! 
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, London : AUGENER & CO., Newgate Street and Regent Street, 
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GaP Great Facilities of Changing Music by Parcels Post. 
AUGENER & CO’S 


UNIVERSAL CIRCULATING MUSICAL LIBRARY 


(Established in 1853,) 


81, REGENT STREET, 


(Four doors from St. James’s Hall,) 


LONDON. 





Subscription—Two Guineas per Annum. 





HE Universat Circutatineg Musican Liprary, established in 1853, has been attended with great 

success, and from that time up to the present, 75,000 different Works have been added to it ; so that. 

it now forms the most VALUABLE and also the Jargest Musicau Lisrary in the world, consisting of over 

100,000 distinct Works. The importance of the Library’ has been fully testified by ‘the most eminent 
Musicians of the age. 


The peculiar advantages and distinctive features of the Universal Circulating Musical 
Library are these :— 


1.—It embraces all the Works of every eminent Composer, both English and while. 
rai) Compositions of merit and general interest, published in England or abroad, are added to the Library 
tely on their appearance. Lists of New Music are issued on the lst of each Month in the Monthly 
Martel Record—Subscription, Free by Post, 2s. 6d. per annum. 
IIl.—Subscribers, at the expiration of their subscription, are sNTITLED TO sELEcT, from the Works published by 
Messrs. Aucznzr & Co., Music to the extent of one-half of the amount of their subscriptions, at full price. (Net 
Works are excepted.) 





TERMS OF SUBSCRIPTION. 


2 Guineas per. Annum. Town Subscribers are supplied with Two Guineas’ worth of Music at a 
28 Shillings per Half-Year. time, which may be exchanged once a week. 
16 -* » Quarter. aa << | Subscribers with Four Guineas’ worth of Music at a time, 
99 »» Month. may be exchanged every month ; or with Six Guineas’ worth of 
Including the above-mentioned Presentation. music, which may be exchanged every two or three months, 


Post-Office Orders to be made payable to “AugznzR & Co., Chief Office, St. Martin’s-le-Grand.” 
; Subscribers buying Music will have the usual Discount. 


eee 


REGULATIONS. 


1. The Subscription is due in advance, and at the commencement of every subsequent term. 


2. When Music belonging to the Library is detained after the expiration of a term, the Subscription is held to be renewed 
for the next term. 


8. All expenses attending the carriage to and from the Library are to be defrayed by the Subscriber. 


4. If-any Piece of Music or Book be returned imperfect or dam such Piece of Music or Book will be return d th 
price charged to the Subscriber. ™ ae, wewnias 


5. To facilitate pecking, and to prevent Music from being rolled up, every Subscriber is supplied with a Portfolio, at cost 
“price (2s. 6d.). In no case can Music be sent rolled, by Post. 


6. If Library Copies are bought, the Subscribers to return the blue Library Covers of the same. 
7. To prevent disappointment, Subscribers should send in Lists containing about Ano the number of Works they wish to be 


supplied with, and regularly enclose their names and addresses in parcels return 
8, The Presentation Music must be taken at the end of every subscription. 
LIBRARY DEPARTMENT, PUBLISHING DEPARTMENT, / WEST END TRADE DEPARTMENT 
81, Regent Street, W. Beethoven House, Foubert’s Place 
| 86, Newgate Street, E.C. Regent Street. 


AUGENER & CO. 
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Publish 
November 1st, 1885, by le xer Novembre, 1885, chez 


AUGENER & CO., Newgate Street and Regent Street, London. 
N.B.—This list is not Published i in any other Musical Paper. 


PIANOFORTE SOLOS. s. a, 
9c95 CLEMENTI, M. Gradus ad um, A Selection of 
Studies. Revised and fingered, with marks of expression 
= directions as to the proper ‘mode of Practising them. 
= Tausig. With a preface by C. F. y a 
(Bo rait.) Folio. F. Bound in red o7 6 
8119¢ DEL VALLE DE PAZ. Morceaux de Salon. Cah. lit. 
(Prelude, Menuet, Marche, Air de Ballet, Rigaudon, 
and ‘Yarantelle) .. C. net o to 
GOURSD. Sacred (Halt hours with ‘Gounod. Annee 
W. H. Calico! ate a o 40 
GRA ETT, w. is R Réverie ee oD net o 1 6 
GURLITT, C._ Etudes mélodiques et progressives. C. = 
6154 Cue . Les premiéres Legons. 34 petits Melodies. 
net 0 I 0 
6155 Cahier ih. 35 "Etudes. faciles (sans octaves). “Op. 130 
net o 1 6 
—— Commedietta. Overture. 137 ase “= sie (0: 1B 0 
PAUER, E. Celebrated Concert tudies. C.:— 
No. i >. WILLMERs, Sehnsucht am Meer oe °o 40 
H. Sgerinc. Lurline (Loreley) .. «. .. 9 3 0 
. CH. Mayer. Trioline ict, $e eo 
RAFF, J. Suiteen Eminor. Op.72. C. ... oo. « 0 6 0 
Or ‘sing! — 
Shy 7 CRIES A Cl oR 030 
2. Menuetto ie. Deeb OF Bale Fe 
3. Toccata .. “s on pag eos eee wa @ ore 
je Romanza we ese © 3 °6 
So FORA sve me eco ase a ° 30 
PIANOFORTE DUETS. ' 
&s23 BENNETT, W. STERNDALE. 3 Diversions. Op. A. 
oro 
6920 GOUNOD, CH. Danse des Bacchantes (de VOpera 
Philémon et Baucis) ... oo BELO 34 
GURLITT. C. Commedietta. “Overture. Op. 137 04°00 
SMITH, SYDNEY. Tarantelle. Op 8. girs Ar. 
ranged by the Author... as 0 °os5 0 
OR AN. 
oe A collection of ot Pieces. Edited by W.T. 
87> Book 23. (Offertoire, by Ambroise Thomas ; Adagi2, 
ors by Collin ; Fugue, by Ricnberpers aye Alla Marcia, 
by V. A. Petrali) .. ~~ ae os © 
HARMONIUM. 
8793c Voluntaries for the Harmonium :— ¢ 
Book "ae Original Voluntaries. By J. Léw .. net o 1 0 
VIOLIN AND PIANOFORTE. 
GURLITT,C. Petits _—, de — bi 149:— 
~ — ope ob seb w/e) 96 
. Capri °0 30 
HERMANN, PPR. Morceaux Favoris :— 
36. F.Davip. Etude... ooo ee 030 
37. A. Rupinstgin. Romance set) en ONS B 
38. R. VoLKMANN. Hungarian Sketch ee 
39. L. Spour. Alla Tedesca ... aco} teee) My 31D 
40. C, REINECKE. ee no we ee. 
ORCHESTR 
7253 GAUTIER, L. Juliet Waltz. Aranged for Full a, 
or Septet. By W. C. Levey ooo o 1 6 
VOCAL MUSIC. 
BURTON, T. A. The Outspoken Heart. Song .. °o40 
CONCONE, J Trios and Choruses for Three Female 
Voices ith Pianoforte Accompaniment :— 
4253 Onthe Lake, Trio. 1 we se vss Ut 0 4 
4254 Sailing. Trio ote no S64. 2 ae aor © 0 4 
4255 Song of Dawn © 0 4 
— re. Legons de Chant pour le Medium de la Voix, ‘vot 
— Ome eee ae Sees delmcts bhee oe 0 8.6 
oice Part only _... eee ooo tte oo 8 
h. & b fn n Two Rooks ‘even Piano) ; ow eve . each 0 0 9 
Boa, oy ad Part only) ... lee a dv = © 0 4 
DONATI, L. Oh, Time, ‘delay, * Song °o20 
8830a ENGLISH STANDARD SONGS. Edited, "Revised, ani 
the Words partially re-written, by W. A. Barrett. "The 
Accompaniments arranged Dr. Stainer, Dr. Martin, 
Mr. Henry Gadsby, Mr. A. J. Caldicott, Mr. Burnham 
Horner, Mr. Jom Barnby. and the Editor _ 
Book I. 22 Songs Me met oo O.o0 ft 6 


CONTENTS— 
Boyce, Wm. Heart of Oak. 
Hook, James. My Friend is the Man I would Copy. 
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